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CHAPTER FOUR JUNEAJULY 1998

Hello, Out There in Radioland!

This year the Fourth ol July falls on a Saturday and so our Those Were The Days
program will actually be broadcast on Indcpendence Day.

Naturally, this calls for a theme show, with the theme being the holiday itself.
So I checked our collection of available programs and almost immediately found a
number of shows, two of which were dated Tuly 4, 1948, Hmmm. That’s exactly 50

vears ago. A little more searching found quite a few shows with a

holiday storyline from that same date, Ah hal We had our theme:
“Independence Day 50 Years Ago.”

You can see the result when you turn to page 22 and you can hear
the resull when you tune in on July 4.

Some additional research on the celebration of 50 years ago
lurned up these facts;

In 1948, Independence Day fell on a Sunday and Chicago was
experiencing a hig three-day weekend. There would be a big

: parade at 2 p.m. Sunday, the 4th, beginning e¢n Michigan avenue at
CHU?: fg::DEN Randolph and featuring units of the lllinois National Guard and

several veterans’ organizations. On Monday, the 5th, the Freedom
Train was scheduled to arrive with its cargo of invaluable historic documents.

Singer Peggy Lec and comedian Jack Carter were appearing on the stage of the
Chicago Theatre with Henry Brandon and the orchestra and over at the Oriental
Theatre the Three Stooges (Moe, Shemp and Larry) and Jack Benny’s Sportsmen
Quartet were headlining, with Carl Sands and the orchestra.

Comedian Joe E. Lewis was starring at the air conditioned Chez Paree, 610
Fairbanks Court; Professor Backwards, “stage and radio comedy riot,” was appearing
at Helsing’s Vodvil Lounge, Sheridan and Montrose; Billie Holiday was starring at the
Blu¢ Note, Madison and Dearborn; and Eddic Foy, Jr. and Audrey Meadows were in
the Loop at the Great Northern Theatre in “High Button Shoes.”

Chief Ton-Tobee, Chickasaw, and Chicf Thundercloud of the Ottowa Indians were

entertaining with native songs, tribal cusioms and feats of archery at the Olson Rug
Company Rock Garden and Waterfalls, Pulaski at Diversey.

Riverview, “the world’s largest amusement park™ at Western and Belmont was going

to have a “brilliant nite fireworks display™ on the Fourth and the American Legion was
also staging a spectacular fireworks display, in Soldier Ficld.

What a weekend, fifty years ago! Doesn’t seem so long ago, 1948,

[ wondered what T was doing that weekend. 1 do remember sceing the Three Stooges
at the Qricntal, bul T don’t know if it was on the Fourth of July weekend.

> 2>D>
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HELLO OUT THERE...1948

I may have gone with my parents and
brother to the Olson Waterfall. We often
wentthere; they gave away free color post-
cards of the waterlall display! [ doubt if'I
went to Riverview. No two cent days or
five cent nights on a holiday weekend!

Then it dawned on me. 1948, That's
the year 1 graduated from grammar school!
Omigosh! Has it been 50 years?

[ forgot about the Fourth of July and
started thinking back to my cight years al
James Giles Elementary School. The
schoo! was localed at the corner of Oriole
and Cullom avenues in what was then an
unincorporated area of Norwood Park
Township (later, in 1948 in fact, to become
the Village of Norridge). [t was just a block
from our home which was in the 4300
block of Ottawa avenue,

Miss Taylor was my first gradce teacher
and ! can remember that she was very pretty
and that she sent everyone in her first grade
class a card on Valenuine’s Day. The card
had a squirrel on it, cating an acorn.

My first couple of years al Giles School
were rather uneventful, but [ do remember
the best parts— recess and lunch. 1 still
like lunch.

There was a little candy store right next
to the school on Oriole avenue, it was
owned by Mr. and Mrs. Johnson and we
could go there at recess or during the lunch
period to buy candy. Later Johnson's store
was torn down to build a housc and one of
the teachers sold candy in the school. 1
always thought that was odd-— you could
huy candy in school but you couldn’t eat it
inschool! Anyway, T think Mr. Leigh, the
principal, permitted the candy sales be-
cause he wanted to use the profits to buy
school supplies that weren’t in his school
budget.

When I was a Giles student, the school
had eight rooms in a brick building at Ori-
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ole and Cullom, and a three room Annex
in a terribly old building at Ozanam and
Trving Park. Parts of fourth and fifth grades
were held in the Annex.

Miss Fingerhut had the middle room —
a very small room with no piano. But she
had a pitchpipe. T'll never forget Miss
Fingerhut and her pitchpipe. She would
blow and we would sing. “My Country ‘tis
of Thee” never sounded better.

Another room in the Annex belonged to
Mrs, Leigh, the wife of our principal. |
always wondered he gave his wife a room
in the Annex, eight or ten blocks away from
his oflice in the main building.

‘We had good times at the Annex. World
War IT was in full swing and we spent many
hours buying and sclling Delense Stamps
and War Bonds. There was a competition
between rooms and we all saved our pen-
nigs to buy stamps so our room could be
the winner. [ don't remember which rocom
was the winner, but we all joined in to do
our part to help win the war,

(A number of years later the Annex
burned down, a sad day for those who
fondly remember studying there.)

Meanwhile, back at the main building...

Imoved into sixth grade and became an
Eraser Boy. It was my job to clean the cras-
ers at the end of cach day. School ended at
3:15 and I collected the erasers at 3 o”clock.
1 took them outside and cleaned them by
banging them together. This was a swell
deal because I got out of class 13 minutes
early. This adventure lasted until the first
report card of the semester came out and
my grades weren’t good enough to let me
be Eraser Boy. It seems [ needed that ex-
tra 15 minutes of school!

The next semester T was Milk Boy. Ten
minutes belore recess T would leave my
classroom and deliver milk to all the other
rooms in the school. Tdid this until the first
report card came oul. ZAP! Back 1o class.

My most exciting extra duty came when

1948

RECEIVING DIPLOMAS in the thirty-fifth cormmmencement exercises of the James Giles school were, FRONT
ROW from left: Arthur Koble, Phyllis Rothschiller, Lois Lichter, Blaine Schoefarnacker. Jeanette Slinkman, Irene
Klima, Janet Boeing, Phillip Keesee. SECOND ROW: John Leigh, principal, Beity Carson, Martha Marchel,
Edmund Wolff, Edward Lick, John Graves, Charles Schaden, Donna Oldham, Carelyn Braun, Miss Hubick,
graduates’ home room teacher. THIRD ROW: Marilyn Harder, Wanita Seidet, Mary Mortensen, Jean Beasley.
Donna Rae Mayers, Alice Workman, Geraldine Adams, Pearl Kehart, Dawn Dube. TOP ROW: Clifford Johnson,
Francis Kenyon, Robert Nickl, Phyllis Grenke, Auguste Lehman, Barbara Allan, Richard Nemeth, Garald Schreiber,

Ronald Venturini.

] was made a Patrol Boy in seventh grade.
A big shot! Wow! Was [ important! Then
the report cards came ocut again. ZAP!

Lile at Giles School was really a lot of
fun. We had {lower shows and hobby
shows and firce drills.

And Fire Prevention asscmblies. Every
October Chief Schoenfeld and his men
from the Norwood Park Township Volun-
teer Fire Department would come to school
and show us some fire fighting equipment
and distribute pamphlets on fire prevention.
Once the students put on a fire prevention
assembly and | got o wear a firc helmet
and wear a heavy fireman’s coat on ihe
stage. Then | went home and checked our

basement oily rags, etc., to be sure we
wouldn’t be the victims of sponianeous
combustion.

One of the biggest events of the year at
Giles School was Field Day. This was Mr.
Leigh's pride and joy and Mrs. Greig
played a big part in it, too. For weeks we
would practice and on the big day the
whale student body would be dressed in
white shirts or blouscs and blue trousers
or skirts. We would be in the ficld doing
excrcises in unison: jumping jucks, situps,
knce bends. The whole bit.

There would be volley ball games and
byscball games and races and broad-jumps
and all kinds of activities. The ladies of
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HELLO OUT THERE...1948

the PTA —my mother included-. prepared
hot dogs and hamburgers and sold them at
lunch time.

As | said, this was a big production as
far as Mr. Leigh was concerned and, actu-
ally, it was a pretty big deal for all of us.

I'll always remember the year when Mr.
Leigh wanted to open the day’s events with
the song “Oh What a Beautiful Morning.”
He sent a note around Lo each room asking
if anyone had a recording of that song,
which he could borrow. Funds were short,
1 guess, and the school couldn’t aflord to
buy the record.

But my parents had such a recording and
T promptly offered to let Mr. Leigh use it.
Then I found out it was a favorite of my
folks and my mother told me to ask Mr.
Leigh to be very carcful with it, 1did, and
he promised to be careful. “Don’t worry,
Charlie my boy,” said Mr. Leigh, “if any-
thing happens to it, I'll buy you a new ong,”

On Field Day morning, the record was
on the phonograph, outside, next to the
field, waiting for the proper cuc. When
Mr. Leigh announced on the public address
system, “It’s a beautiful morning, folks,”
the record was to be started.  But just at
that moment a wind came up and lifted the
record from the turntable and smashed it
against the wall ol the school building,

Immediately T raced up to Mr, Leigh and
informed him of what he alrcady knew —
that he broke my record and would have
to buy a new one.

Victory for a student. Defeat for a prin-
cipal.

I'll never forget it.

Another big event at James Giles School
was the annual Halloween Parade.

Everybody would get into costume dur-
ing lunch time and when school resumed
at 1 o’clock, the teachers struggled to
teach until 2 o’clock when we would line
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up by reoms and parade around the school
building.

All the mothers would come to school
forthe parade. They had to. Maost of them
made the costumes and they wanted to sec
how well they held up during the parade.

Mr. Leigh always wore some sort of silly
moustache or beard or fright wig and he
kids got a big charge out of it, especially
because most of the teachers frowned at
his doing so.

After the parade we were dismissed and
the neighborhood was [illed with Trick or
Treaters from Giles School.

Next day, lots of kids were absent from
scheol because they had eaten too much
candy and junk on Halloween.

When we went to Giles we didn’t have
a gymnasium or a gym teacher or any real
athletic program. When | was in seventh
or eighth grade some of the boys —my-
self included— were dismissed early to
help Mrs. Greig, who was sort of a part-
time gym teacher. We were (0 tcach some
organized sports to the girls and boys in
the lower grades. We led them in cxcreises,
races, and other games.

This was Giles School’s first attempt at
a sports program and [ was part of it -
until the first report card came out that se-
mester and then — ZAP! You know what!

The best time of the year at Giles was
Christmas. The school went all out. We
had decorations everywhere and for weeks
before Christmas our art periods were spent
making paper chains and ornaments to
hang on the trees which were placed in cach
room. The trees, incidentally, were not on
the school’s budget and the resourcelul Mr.

Leigh managed to get them from one of

the ncarby cemeteries. I don’t know whal
he had to promisc in return... and [’'m not
asking.

I can remember a lot of things about my
eight ycars at James Giles School, [ re-
member the Friday afternoen movies, the

FIELD DAY at JAMES GILES SCHOOL

paper drives during the war, and when we
sold magazines to raise money to buy
equipment for the school.

And I remember my Graduation... [illy
years ago.

I was a member of the “Best Graduating
Class Giles School Ever Had!l” At least
that’s what Mr. Leigh told Miss Hubick’s
eighth graders. We didn’t know that he said
that every year to every class as we stood
on stage on our big night, eagerly await-
ing the big moment when the diplomas
would be distributed — scarced to death that
we wouldn't get one... and scared to death
when we had to walk across the stage 1o
receive it,

[t was a prelty important night tor us,
that May 28, 1948. (Our school system
ended its year a lot earlier than the Chi-
cago Public School system. Of course,
we didn’t take time off in the spring for
“Clean-Up Week"” like the Chicago

schools did!)

On Graduation Night our 33-member
class sang “Waltz of the Flowers™ and *“The
House I Live In” and Miss Hubick taught
us a choral recitation called “The Voice of
America.” We were very patriotic.

Everyone in the class had a part in the
recitation. The girls had big parts, natu-
rally, because they were the smartest,
Somc of them had whole paragraphs to say.

And cven some boys had a sentence or
two 1o say. I had one word. The chorus
asked “Who were the greatest Americans?”
One hoy answered “Washington,” Another
said “Linceln.” | called out “Jefferson.”

[ puess 1 had to do something to get that
diploma fifty ycars ago.

Fifty years. Egad! That’s a half-century!

Tt can’t have been that long since [ was a
part of the “Best Graduating Class Giles
Sc¢hool Ever Had!”

—Chuck Schaden
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In a small French village 35 miles out-
side Paris sits a lovely ivy-covered farm-
house. The rustic structure typifics an old
world look, encireled by a high wall brick
fence. Tnside the picturesque dwelling sit
an eldetly couple scated about an oaken
table in a moment of respite, each with a
cup of steaming tea.

The early merning sunlight spills over
through lattice-lined windows coloring
everything in the room with a warm honey
glow. The couple, caught in dappled sun-
light and shadow patterns speak to one
another in rapid French dialogue. Their
muted voices barely break the silence of
their quiet surroundings.

MM. and Mme. Charles David stationed
in the light flooded kitchen of their cheer-
ful home are discussing plans for an occa-
sioned trip to London. They seem to be
planning a timely visit to catch a traveling
cxhibit of classic European paintings te be
on display at the National Gallery at
Tralalgar Square.

The typically dressed French couple
married nearly fifty years have shared a
common bond of interest in the rich cul-
rres of the world. 1n their retirement years
they have found time to consume the fruit-
ful rewards bestowed on them with the
study of art, plays and music.

On multifarious oceasions they have

Edwin 8. Knapp of Three Rivers, Michi-
gan is a long-time fan of Deanna Durbin
and a retived professional photographer
whe spends his free time writing and
collecting.

-6- Nostalgia Digest Jurme July 1998

_ COVERSTORY . . .

The Aura of Deanna Durbin

~_BY ED KNAPP

traveled every corner of Europe’s conii-
nent, the British United Kingdom and the
United States in that gratifying quest.

The passing of the years have deepened
seft character lines in the bespectacled face
of MM. David facing his wife across the
table — casting her a pixie-like glance from
warm eyes that twinkle. Mme. David’s
cool blue eves reflect his gaze as she looks
up, her eyes meeting his in shared under-
standing,

We beeome aware of a change in the
subject of their conversation as the modu-
lated level of their French terms rise in
pitch. That private word cxchange be-
comes increasingly jubilant. They are now
discussing an up coming visit {rom their
son, Peter. Peter David, a skilled physi-
cian, is flying from the States where he
holds practice, to be with them.

The couple look forward to their son’s
nfrcquent visits with elan, Mme, David
particularly looks forward to Peter’s so-
jJourn, since he is also an excellent pianist.
When at this home ol his birth, Peter de-
lights in accompanying his mother on the
parlor piano as her lilting voice is raised in
song.

Congiderable time has passed since they
last had this most welcome reunion to al-
low them another delightful family, private,
living room concert,

Charles, always marveling at his wife's
notes of bell tone clarity, is also pleased
and he is certain (o hear some of his favor-
ite French ballads.

This warm gathering gives Mme. David
amuch desired opportunity to exercise her

full vocal range and she enjoys sharing her
Crod-given gift of song with her family. She
welcomes the accelerated lift it brings.

There was a time over a half-century ago
when, as Deanna Durbin, her extraordinary
vocal talents
were shared
with the world,
enriching the |
lives of the mul-
titudes who glo-
ried in her beau-
tiful soprano
noles.

The aura of D,
ID. (as her studio §
co-workers af- [
fectionatcly |,
called her) be-
gan carly with f
her birth on De-
cember 4, 1921.

She was the §
second child
born to Ada and
James Durbin, §
She was bom in
Winnipeg,
Canada  and
named Edna
May.

The Durbin
family moved to Southern California’s
warmer climate in 1922 when Edna May
was but one year old. She was a happy
child and would often be found singing to
herself during playtimes. Tler older sister

Edith recognized the singular quality ol

Edna May’s rare voice and was instrumen-
tal 1o insisting that her vounger sister re-
ceive valuable music training as she grew.

Edna May had a God-given gift in a
lovely voice that was exceptionally mature
for her youthful years,

While still in her teens, Edna May ap-
peared frequently in school programs in

which she usually had a singing part. At
omne such recital, Jack Sherrill, a TTollywood
talent agent, happened to stop by. He of-
ten stepped into out of the way places ne-
glected by many scouts in his search for

- o 1iew and un-
nsual talent.
Sherrill, with a
keen cye and
car for hidden
ability, was
there  when
Edna May sang
a recital num-
ber. Tmmedi-
ately he noted
her excellent
1 vocal range and
winsome way
with a song.

Seizing on her
future potential,
he approached
Edna May and
her mother with
anofferto be in
the  movics.,
W The [ourteen
yvear old girl
was over-
whelmed with
the glamourous
vision of becoming a movie star as if it
were a dream come true,

in 1936 Edna May made her first screen
appearance in an M-G-M film short entitled
Every Sunday. She co-starred with another
new singing juvenile, Judy Garland.

That now historical reel of film caused
no waves of interest for either girl at the
time and was soon forgotten.

Several months later her promotional-
minded agent, Jack Sherrill, approached
Universal Studios representing his new dis-
cqvery. Universal was experience some
hard times, but the casting office. well
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THE AURA OF DEANNA DURBIN

aware ol Sherill’s remarkable ability to
foster star material, gave Edna May a
screen test that resulted in signing her to a
movie contract.

Among the studio’s first strategies was
to replace her first name with one that had
more star-like quality and, after much dis-
cussion, sclected “[Deanna.”

Almost at onee the studio placed Deanna
Durbin in a low budgcet film, Three Smart
(irdy. During production ol this 1936 film,
the flower of her beautiful voice, pretty
appearance and wholesome mamner cn-
cowraged director Henry Koster to increase
her part.

Deanna was given ao “introductory” star
billing in this, her very first feature film —
a gant step lor any potential star.

While she was making the film, her mar-
velous singing voice and sparkling person-
ality came to the attention of Eddic Can-

Texaco Town program (1936).
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DEANNA DURBIN, age 13, with Eddie Cantor on his

tor, famous comedian of the Ziegfeld Fol-
ties. Cantor was always on the lookout for
key talent to inject into his popular radio
show sponsored by Texaco. The lirstnight
she appeared on Cantor’s program he in-
troduced her by saying, *With open arms
you'll greet her. There’s no ong any sweeter
than delicious, delightful, delovely Deanna
Durbin.”

Deanna’s exposure on that highly rated
half-hour program brought rave responscs
from professionals, critics and thousands
of regular listeners. Her network appcar-
ances became a windfall of advance pub-
licity for Three Smart Girls.

Charmed radio listeners flocked to see
Deanna when her film was released to the
nation’s theatres, giving Universal Pictures
a hox-office inceme of over two million
dollars, an astrenomical ligure in thosc
days when adult tickets were priced al
twenty-five cents.

Universal had a gold mine in their new
star and she was able to put the
[altcring studio’s ledger back
to the black, From that time
lorward, D. D.’s career rose
through starring reles in twenty
other feature films. Over the next
decade she averaged two block-
buster movies a year.

Producer Joe Pasternak
worked with Deanna on her first
and many other IJurbin films.
The Pasternak—Koster team
created a whole series of magic
formula piclurcs with their new
star.  They painstakingly
wrapped each ol Deanna’s films
in a fairy tale charisma that the-
atre audiences took to their
ncarts. Pasternak related that
Dcanna Durbin never showed
wild mooeds or flashes of tem-
perament $0 commaon to most
successful stars on studio pro-

"DPEAMMA DURBIN

Soeeres frosss how donsalionad moedinn ickorn twscntint

INSIDE COVER of 78 rpm Deacca record album of Deanna Durbin songs from her Universal

THEMF LAVE

Studio movie hits (1940).

duction sets.

Three Semart Girls was nominated lor
Best Picture of the Year by the Academy
of Motion Picture Arts and Sciences, but it
lost out to The (rrear Ziegfeld.

In 1937, her second starring feature One
Hundred Men and a Girl was nominated
for Best Musical Score and Deanna was
happy when Universal’s music department
won the Oscar.

Over the years, many songs made popu-
lar by Deanna’s enchanting soprano carned
Academy Award nominations and, in 1938,
the Academy recognized Deanna Durbin
for “significant contributions in bringing
to the sercen the spirit and personification
of youth.” She received a miniature Oscar
lor her wholesome performances.

Dcanna’s extracrdinary articulation had
Mctropolitan Opera tenor Lawrence
Tibbett praising her as a “modern day
Jenny Lind.™

She was cqually comfortable with a
popular song or serious music that extolled
the purity of musical tone and clarity that
Wwas amaring.

Her name soon became a walchword
among her following of dedicaled {ans.
The D. D, appellation was used to endorse
a large number of consumer products such
as facial soap, chewing gum, ladies wear,
laundry flakes, and many other everyday
lems.

The Durbin name was used to promote
an catire line of new products, reaching the
y&uth market. There were Deanna Durbin

June-July 1898 Nestalgia Digest -9-



THE AURA Of DEANNA DURBIN

dolls, books, paper dolls, sheet music, long
hair ribbons, dress wear, coloring books,
and other assorted output.

She became a popular recording artist
and recorded cxclusively for Decea
Records, producing five 78-t.p.m. “souve-
nir” albums and dozens of popular singles.

Deanna was asked to place her hand and
foot prints in the forecourt of Grauman’s
Chinese Theatre and was awarded Silver
Screcn Magazine’s Gold Medal Award.

Tn 1938 the Film Critics Award recog-
nized her role in That Certain Age as “best
performance of the month by a cinema
actress.”

She rated front page hcadlincs and an
exciting picture spread in Life Magazine
when she received her first screen kiss from
handsome newcomer Robert Stack in the
1939 {ilm First Love.

Studlio heads preferred to keep the ma-
turing Deanna in light-hcarted,
“Cinderella” parts, not wanting to tamper
with proven box office formulas. Much to
her chagrin, her roles were eternally sweetl
and youthful.

Silent screen star Mary Pickford s screen
roles had her playing children’s parts when
she was a married adult in real life. But
Deanna overcame this problem in 1944
when she insisted upon breaking that mold
and appeared in a straight dramatic roic in
Christmas Holiday, sharing star billing
with a relatively unknown Gene Kelly.
Acting the part of a torchy night club per-
former, Deanna sang only Lwo songs. Un-
til then, her starring vehicles usually fea-
tured at least four songs by Deanna. Christ-
mas Holiday received mixed reviews from
her faithful fans, but admirer Walter
Winchell gave her “orchids™ for her per-
[ormance.

During World War [1, Deanna devoted
considerable time and talent to the war el-
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fort. She made regular appearances at the
ITollywood Canleen, entertaining and ca-
tering to servicemen. She appearcd on
Armed Forces Radio’s Mai! Call and Com-
mand Performance broadcasts and made
frequent visits to stateside military bases.

Recently she recalled those days. “ire-
member being hoisted up on the back of a
GI truck where I sang without musical ac-
companiment 1o a bunch of bovs who were
going overseas.” She described the bitter-
sweet experience as “Wonderful, exciting
and fun — though sad at times.”™

In the 1943 film flers to Told she intro-
duced the wartime song “Say a Prayer [or
the Boys Over There.” T4 was nominated
for an Academy Award.

Dcanna Durbin had two unsuccessful
marriages between 1941 and 1948, Both
ended in divorce but her screen personal-
ity remained untarnished. Her first mar-
riage to Vaughn Paul was childless. She
became the proud mether of two children,
born to her and second husband Felix Jack-
son. Her son Peter was born in 1951 as a
result of her successful third marriage 1o
French film director Charles David {pro-
nounced Day-veed) She met him when he
directed her 1945 comedy who-done-it,
Lady on « Train.

Much of Deanna Durbin’s continuing
screen triumphs could be attributed not
only to her singing and personality, but to
the image on the screen created by her cam-
eraman.

Those motion picture porlraits of her
flawless oval [ace, rich auburn hair, star-
tling blue eyes, her tull inouth and dazzling
white teeth were divinely photographed by
ace studio cameraman Joe Valentine. Hc
filmed her every alluring feature in the full-
screen close-ups that made love to mes-
merized theatre audiences.

In 1945 and 1947 she beeame the high-
est paid female movic star in the country.
During ten years of movie-making, Deanna

ONE HUNDRED MEN AND A GIRL (1937)
Deanna Durbin stars with Leopold Stokowski

they were married December
21, 1950. The couple, find-
Ing many commeon intercsts,
have lived in relatively pri-
vate seclusion in a slow-
paced French village with
less than 1,700 inhabitants.

Tn their retirement years
they have traveled, sceking
cultural refinements and rec-
reation. Deanna occasionally
returns to the United Stales,
attending to business matters
in the country of her former
screen triumphs. She makes
her Stateside journeys in to-
tal anonymity.

Mme. David refuses to
grant interviews and has de-
clined all offers to re-cnter
professional life. She con-
tinues to utilize the enchani-
ing voice that has grown
richer and fuller with her ma-
turing ycars, but it is heard
only in the privacy of that
little French farmhouse,

The Davids continue to

earned over two million dellars, much of
which was invested wiscly.

But in 1948, afier her lilm For the Love
of Mary, while she was still a top attrac-
tion, she abruptly chose to retire from the
screen, coincidental with the end of her
contract at Universal Pictures. She decided
to scck some privacy in a life that had not
known any privacy since childhood.

Leaving Tinscl Town, she sailed for Eu-
rope and rented an apartment in Paris,
where she had the opportunity to live a
quiet, carefree life, far removed {rom the
glitz of spotlights, pressures, and the hustle
and bustle of the make-believe world.

In Europe she became reacquainted with
her former film director Charles David and

live a life of [ulfiilment,
charm and togetherness in their 48 ycars
as loving man and wife. When they mar-
ried they entered into a mutual pact that is
as strong today as the day it was vowed.
Asg Dcanna has related, “My husband
agreed that he would protect me from spi-
ders, mosquitees and reporters, and my job
15 to protect him from lons, tigers and di-
nosaurs.”

In her shield of guarded privacy, Deanna
Durbin Pavid expresses this [eeling: “Let
the magic of the young Durbin image per-
torm while the not-so-young Durbin en-
Joys a happy, peaceful, obscure life.” B

(NQTE-- Tune in to TWTD July 25 for a

fovir-hour salute to Deanna Durbin.)
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f ) SONG OF THE
WOODPECKER

BY CURTIS L. KATZ

—

e/

“Ha-ha-HA-H4-Ha... Ha-ha-TTA-HA-
I1a’, That's The Woody Woodpecker Song.”

For 50 years this tunc has introduced
Walter Lantz’s two-headed cartoon funny
bird on movie sereens and on TV. But few
people recall that when this novelty num-
ber debuted a hall-century ago, it becamce
a zany nationwide tad that drove patrons
of malt shops and juke joints to distrac-
tion.

Animation pionecr Walter Lantz had
been in the cartoon business since before
World War [, and Woody Woadpecker had
been his biggest star {or several years be-
fore the advent of his theme song. Walter’s
woodpeckin® wiseguy was introduced in
the 1940 Andy Panda cartoon Knock
Knock, and was an immediate success.

Initially, rising voice actor Mel Blanc
gave speech to the woodpecker, complete
wilh the lunatic laugh that would become
Woody’s trademark, a vocal gimmick
Blanc had retained in his reperioire since
high school, from which he was nearly
expelled for trying it out in a resonant hall-
way. Howcver, Mel recorded only four
voice tracks for Waller Lantz before Warner
Brothers cartoon  producer Leon
Schlesinger compelled him to sign an ex-
clusive contract. Thercafter, Woody’s cre-
ator, animator Ben Hardaway, and subse-
guently Lantz’s wife, singer Grace

Curtis L. Karz, an authority on the art of

movie animation, is d free-lance writer,
cartoonist, comedian und Ranger of the
Rails.
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Stafford, provided the voice of Woody
Woodpecker, though for many years Mel’s
recordings of Woody’s laugh were inter-
polated into the cartoon soundtracks,

Onc day lale in 1947, Walter Lantz rc-
ceived a phone call from George Tibbles
and Ramey Idriss, pianist and guitarist re-
spectively in the archestra of Darrel Calker,
then associated with the Joan Davis radio
program, and which also provided music
for Walter Lantz cartoons. Over the phone
they played for Lantz a song about Woody
Woodpecker that, i the best Tin Pan Al-
ley tradition, had taken the duo but a hall
hour o write. Featured in the song was
Woody’s signature “Ha-ha-HA-J7A-TTa”
laugh, set to the tune of a trumpet call used
to round up musicians at rehearsals. Lantz
liked the song, and gave Tibbles and Idriss
his blessings to get it published and re-
corded. Leeds Music readily agreed to
publish the picee, but the publicity to be
accrucd from a prestige recording proved
morc difficult to obtain.

Al that time, James Cacsar Petrillo,

imperator of the American Federation ol

Musicians, announced a strikc against the
recording industry. Mindful that Petrilio™s
previous strikc had lasted from 1942 inio
1944, record companics and their contract
artists hastened to stockpile recordings
befoere Petrillo™s miduight, New Year's Eve
deadline.

In this frenzied atmosphere, Tibbles and
Tdriss caught up with Kay Kyser during a
marathon December 31 recording scssion
at Columbia Records. Kyser agreed to

record their Woody Woodpecker Song... if

he could finish ofl' a prodigious pile of

music belore the clock struck twelve. Ac-
cording to the show biz legend, Kyser dis-
tributed the parts for The Woodv Wood-
pecker Song to his band only ten minutes
before 1948.

After a single run-through, the record-
ing of the song was accomplished in just
one lake, completed at the stroke of mid-
night. What a way 1o start the new year!
Gloria Wood provided the vocal. Various
members of the Kyser organization have
claimed the dubious honor of supplying the
giddy woodpecker laugh.

As things worked out, Petrillo’s strike
lasted only a few weeks. Tt was not until

2l

‘::—"‘"

late May of 1948 that Columbia worked
through its backlog of recordings, and fi-
nally issued The Woody Woodpecker Song
as the “B™ side of a disc featuring When
Veronica Plays Ier Harmonica. But it was
the “B” track that caused a national sensa-
tion,

Kay Kyser’s recording of The Woody
Woodpecker Song had been oul only four
weeks when Time Magazine reported,
“kids were driving their parents crazy with
it. Waitresses in jukebox joints were go-
ing frantic. The whole U.S. seemed to be
gurgling itself silly with the laughing
gassiness of a goofy song called Woody
Woodpecker.”

Kyser's Columbia recording was already
Number 3 on Your Hit Parade and quickly

Jumped to Number 1, where it remained
for most of the summer, ultimately becom-
ing one of the Hit Parade ¥ longest-lived
attractions, and Kvser’s most success/ul
record in five vears.

Anticipating the success of this unlikely
novelty tung, Danny Kaye and the Andrews
Sisters waxed a recording of it hardly two
weeks afler the release of Kyser’s Colum-
bia ctching. By summer’s end, there were
nine different recordings of The Waody
Woodpecker Song, which logeiher would
sell nearly two million discs. Leeds sheet
music sales topped out at 3,000 copies a
month.

In the summer of 1948 there was not a

middlesex, village, or larm where The
Woodyv Woodpecker Song could not be
heard emanating from a radio, phonograph,
or jukebox. On the air, Breakfast Club host
Don MceNeill made Woody the mascot of
his satirical run for the White House, and
used a parody of The Woody Woodpecker
Song as a campaign anthem. A man more
accustomed to romantic ballads, Frank Si-
natra was compelled to croon the Wood-
pecker number on his ¥Your Hit Parade ra-
dio slot, with palpable misgivings.
Meanwhile, back at the cartoon studio,
Woody Woodpecker’s pepularity soared to
unprecedented heights, and Walter Lantz
found himself besieged with requests [or
licensing agreements for Woody Wood-
pecker products, United Artists, Lantz's
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current distributor, was caught flat-footed
with a pathetic supply of prints of only
three Woody Woodpecker cartoons that
were hardly sufficient to mect the sudden
burgeoning theatrical demand. Universal,
Lantz’s long-time previous distributor,
filled the breach by re-releasing many of
their Woody cartoons.

Laniz hastened 1o put The Woady Wood-
pecker Song into his next cartoon, Wet
Blanket Policy, thus qualifying the melody
for a*“Best Song” Oscar nomination. The
gold statuc ultimately {perhaps mercilully)
went to Buttons and Bows, but for ever af-
ter The Woody Woodpecker Song became
Woody’s theme in cvery one ot his cartoon
shorts, and subscquently for his TVshow.

The heart of The Woody Woodpecker
Song mania was, ol course, the infectious
“Ha-ha-HA-HA-Ha” refrain. Millions of
Americans walked the streets gleelully
imitating i, while millions more desper-
atcly strove to shield themselves from its
raucous nsanity.

Not even Walter Lantz was safe from the
craziness. “People call me up on the tele-
phone and instead of saying hello they
laugh,” Lantz complained good-naturcdly.
“The caddies on the golf course all hee-
haw at the top ef'my backswing. It"s added
15 strokes 1o my game.™

Nol everyone was so casy-going about
such assaults on America’s sensibilities.
The Waody Woodpecker Song ligured in
dozens of lawsuits, mostly variants on “dis-
turbing the peacc.” Tibbles and Idriss were
ccslatic. “We're in!” they told Down Beat.
“This is the rcal mark of success. A
songwriter is never really established until
he has a flock ol suits tossed at him.”

Considerably less amused by all the
laughter was Mel Blanc, who was under-
standably miffed that hc was not being
compensated as the creator of a cacopho-
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nous cackle from which others were prot-
iting handsomely, While somewhal as-
suaged by the fact that his own recording
of The Woody Woodpecker Song, made for
Capitol with the Sportsmen Quartet,
quickly jumped te Number 2 on the charts
behind Kay Kyser’s record, Mcl Blane
nonctheless brought suit against Tibbles,
Idriss, Lantz, et. al. for compensation, “as
a matter of principle,” in July, 1948.

Some wags suggested Blane be awarded
his claim, then be fined the same amount
tor the madness he inflicted upon an un-
suspecting public. But Mel didn’t even get
that much satisfaction; he simply lost the
case. Though bilter about the eutcome, he
bore no ill-will against Walter Lantz
("“Walter’s a wonderful guy.”) Right aller
Blanc announced his intention to appeal,
he and Lantz reached an amicable out-of-
court settlement, Pcrhaps symbolic of
Mel’s continucd fricndly relationship with
Walter was the 1963 recording of The
Woody Woodpecker Song Mel made in col-
laboration with the “other” voice of Waody
Woodpecker, Walter's wife Gracie.

With all this publicity of the “money-
can’t-buy” variety, one would think Walter
Lantz would have been rolling in financial
success, but ironically such was not the
case. The inherent discconomies of car-
toon production and distribution, which
had been a source of contention with Uni-
versal, were now exacerbated by postwar
inflation, the impounding of European as-
sets, and United Artists’ chronic
impecunity. The Woody Woodpecker Song
madness had hardly subsided when, at the
cnd of 1948, the Walter Lantz Studio was
closed. At the height of his popularity,
Woody Woodpecker’s delirious laugh
could be heard reverberating from radios,
phonographs, and juke boxes... but not
from movie screens.

Happily, in 1950, Universal took Lantz
and Woody back into their fold, and there

_ .'FEA-‘.rEII.:J:I.Z;E'D:A!:\:FQ- RECORDED
" KAY KYSER

(COLUMBIA NO; 38157

they remained for the ensving two decades,
When he finally closed up shop in 1972,
Walter Lantz was the last producer of the-
atrical cartoon shorts. The Woody Woud-
pecker Seng continued to find favor with
such diverse recording artists as the Baja
Marimba Band in the 1960s, and the Nitty

Ciritty Dirt band in the 980s.

Walter Lantz lived on into the 1990s,
becoming animation’s well-loved elder
statesman, and an international ambassa-
dor of good will.

Indeed Walter — and Woody - had the
lagt laugh. Ha-ha-TIA-H4-Ha! |
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Last March, independent producer/direc-
tor James Cameron basked in the glory of
his controversial filin Titarnic. The contro-
versy was not due to his tackling political
or social issues, but rather the film’s two
hundred miltion dollar price tag. Cameron
wrole a very conventional love story and
wove it with the historic cveni of the sink-
ing of the Titanic. [le struck gold at the
bex office and at this year’s Academy
Award cercmonies. The film is grand en-
tertainment and reinforces the fact that in-
dependent production is thriving in Holly-
wood.

Fifly years ago there were only a few
yeung men bold enough to challenge the
mighty studio system and make movies
“their way.” One of those young bucks was
Stanley Kramer.

Kramer was a New Yorker who arrived
in Hollyweod in the mid-thirties, He
worked at various studios as a writer, film
editor and, eventually, as an associate pro-
ducer.

I1e volunteered for military dutly during
WW II and spent four years in the Army
Signal Corps.

When he left the service he formed a
company called Screen Plays, Inc. His geal
was not only to produce films outside of
the studio system, but to present the pub-
lic with films that challenged social issues.
He was sure the movie-going public was
tired of the soft-serve entertainment the
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Kramer’s
Way

S

aes
studios had been cranking out during the
war, and hc was going to give them an al-
ternative.

Mis fitms would take tough stands on
racial prejudice, mental and physical ill-
ness, and political corruption. Kramer be-
lieved that the way to solve the nation’s
problems was to face them with determi-
nation.

But first he had 1o [ind someone with
cnough money 1o [inancially back his kind
of film.

Kramer had an associate who had an
uncle with a lot of money and wanted to
make more by producing films., Kramer
had an option on the Ring Lardner story,
*“So This is New York” and il appealed to
his friend’s rich uncle. Kramer signed ra-
dio comedian Henry Morgan as the star and
that, oo, appealed to the wealthy gentle-
man.

The uncle was happy, Kramer was
happy, Morgan was happy, but the public
hated the 1948 film and it was quickly re-
placed at neighborhood theatres by films
from the major studios. The benefactor
was disappointed, but willing 1o try again.

Kramer knew that his next film had 1o
be something that would grab the audience.
He had a gritty boxing story, another Ring
Lardner gem, that had a complete rat as
the main character. He needed an actor
with a strong back and personality to play
the ambiticus prizefighter, Midge Kelly.

__\

Kirk Douglas needed a role to make the
big producers notice him, so he pursued
Kramer and got the “part of a lifetime.”

Douglas trained so hard and looked so
good as the egotistical fighter it was hard
to determine where Kelly stopped and
Douglas began.

The movie Champion {1949) made Dou-
glas a star and Kramer a producer with a
hit under his belt.

Kramer’s next lilm was Home of the
Brave (1949} with actor James HEdwards
playing a seldier who faces racial preju-
dice during the second world war.  Al-
though the {ilm wasn’t a blockbuster hit, 1t
made enough of a profit for Kramer to start
his next project.

The problem of war veterans who were
physically handicapped was a tricky sub-
ject for 1950. There were thousands of ex-
servicemen physically and emotionally
scarred by the war and, in general, the pub-
lic chose to ignore them. Kramer wanted

£

STANLEY KRAMER and FRED MAC MURRAY -- The Caine Mutiny {1954)

to bring the plight of these American he-
roes out into the open and he had a power-
[ul story ready to film,

He needed a powerful actor to play an
£x-Gl paralyzed from the waist down.
Kramer had seen Marlon Brando in the
Broadway production of 4 Streetcar
Named Desire and knew that Brando was
the actor he sought.

Before production of The Men {1950)
began, Brando spent three weeks with para-
lyzed vets at a veterans’ hospital. 'When
production began Brando was so ready that
audiences raved about the paralyzed actor
they had scen in the Stanley Kramer film.
Kramer had brought Brande to the movies
and they would never be the same.

In spite of his winning track record,
Kramer’s finances were still less than spec-
tacular. He signed a five year dcal with
Columbiain 1930 and by 1955 he had pro-
duced nine strike-outs and onc super hit.

The hit was The Caine Mutiny (1954)

PHOTOFEST
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but the box office flops included Death of
a Salesman (1951), Cyranc de Bergerac
(1950), Eight fron Men (1952), and The
3000 Fingers of De. T. (1953).

He produced fligh Noon in 1952, but at
the insistence of Columbia’s boss Harry
Coln, Kramer tock the adult western 1o
United Artists, who cnded up with a big
hit. Cohn regretted his decision.

In 1955 Kramer fulfilled his dream ol
dirccting by taking the reigns of the medi-
cal drama Not as a Stranger He quickly
followed with The Pride and the Passion
{1957), an overblown cxercise in cinema
(ulf with Frank Sinatra and Cary Grant
discovering that “war is TIclL.”

After producing two big hits, the racial
drama The Defiant Ones (1958) and the
ominous On the Beach {1960), Kramer

went slapstick, 1n a big way.

e pulled ogether most of the funniest
people in the universe and added Spencer
Tracy, just for fun, and put all of them in
Ity a Mad Mad Mad Mad World (1903).
It’s not the wittiest film ever made, but any
movie that has Mickey Rooney, Sid Cae-
sar, Buddy Hackett, Milion Berle, Jonathan
Winters, Ethel Metiman, Dick Shawn, Terry
Thomas, and Edic Adams all in the samc
scence is capable of dishing out a fow hearty
laughs.

In 1967 Kramer again challenged
America to take a hard look at the racial
prejudice it had swept under the carpet.
Guess Who s Coming to Dinner presented
interracial marriage in an honest, straight-
forward story thal was all the more en-
hanced by its casl. Spencer Tracy,
Katharine Hepburn, Sidney Poiticr, and
Katharine Houghton all rose above the

e
PHOHQTLS]

ITS A MAD MAD MAD MAD WORLD (1963) with a gaggle of gag men: Dick Shawn, Sid
Caesar, Peter Falk, Mickey Rooney, Spencer Tracy, Jonathan Winters, Terry Thomas, Phil Silvers,

Milton Berle, Eddie Anderson. Buddy Hackett.
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GUESS WHQ'S COMING TO DINNER {1967) Spencer Tracy. Katharine Hepburn, Katharine
Houghton, Sidney Poitier, and Stanley Kramer

material and Kramer was rewarded for their
efforts with Oscar nominations for best
picturc and best director.

Stanley Kramer either lost his way or
didn’t give a darn after Guess Who & Com-
ing to Dinner. His career began a down-
hill slide that would be a challenge for a
younger man.

But he wasn’t the yvoung buck anymore.
He was now a seasoned veleran and an old
man in the industry. His film Bless the
Beast and the Children (1971) had critics
wondering what cause he was tackling,
Oklahoma Crude (1973) was an edgy mix-
ture of comedy, adventure and drama that
should have done better at the box oflice.

He was discouraged and tired when The
Runner Stumbles (1979) failed miscrably
to find an audience or a friendly critic.

He knew when to quil and that’s what
he did in 1980 aller 30 years of bucking
the systern. The problem was that, in 1980,
therc was no system; there was hardly a
Hollywood. Film production was down
and if a film didn’t have Star Wars-class
special effects or a whip-cracking hero like
Indy Jones, it didn’t have an audience.
Lucas and Spielberg were the new kids on
the block and Kramcer was ready to fade to
black.

Stanley Kramer retired to Seattle to teach
and reflect on a distinguished career. He
helped put a conscience on the big screen
and, although his films may net have put
an ¢nd to prejudice or suffering, he put his
fortune and his career on the line in film
z:ﬁcr [ilm trying to awaken a nation o its
perpetual blind spots. [ ]
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Chuck Schaden's

THOSE WELE THE DAYS
WNIB-WNIZ « FM 97 « SATURDAY 1 - 5 PM.

JUNE 1998

PLEASE NOTE: The numerals following cach program listing for Those Were The Davs represents the length of

ime [or each particular show: (28:30) means the program will run 28 minutes and 50 seconds. This may be ot help to

thase whe tape (the programs tor their own collection.

SATURDAY, JUNE 6th

SUSPENSE (4-24-47} “Win, Place and Mur-
der” starring Richard Conte as a detective ac-
cused of murdering a bookie. Roma Wines,
CBS. {(29:17)

SPEAKING OF RADIO (5-6-72) Ned Locke,
who starred on radio in "Unclie Ned’s Squad-
ron™ and Eloise Kummer, actress who appeared
in many daytime dramas, including “Guiding
Light” talk with Chuck Schaden about their
broadcast careers in this excerpt from Those
Were The Days. WLTD, Evanston. {22:12;
5:36; 17:13; 9:34)

UNCLE NED’'S SQUADRON (2-17-51) Ned
Locke stars in this Saturday morning kids” show
keyed towards aircraft and fliers. Hugh Downs
stands by in the “Ready Room.” Sustaining,
WMAQ, Chicago. (29:20)

GUIDING LIGHT {10-28-43) Isolated episode
of the long-running {1937-1956) daytime
drama. Eloise Kummer appears as Clair
Marshall. Announcer is Ed Prentiss. General
Mills, NBC. {9:34)

FRED ALLEN SHOW {10-21-45} Frank Sinatra
joins Fred, Portland Hoffa, DeMarco Sisters,
Al Goodman and the archestra. The Allen’s
Alley question is “How can we solve the
nation’s traffic problem? Fred and Frank sing
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Hillbilty-style in a Barn Dance spoof. Tenderleaf
Tea, Blue Bonnet Margaring, NBC. {27:00)

SATURDAY, JUNE 13th
SPOTLIGHT ON SOUND EFFECTS

MICK CARTER, MASTER DETECTIVE (9-9-4b)
“The Talking Tree” starring Lon Clark as Nick,
Charlotte Manson as Patsy. To solve this mys-
tery, Nick Carter tries to tie together two mur-
ders, a missing map, and a mysterious talking
tree. Sound effects by Barmey Beck. Lin-X
Home Products, MBS. {29:48)

SPEAKING OF RADIO (4-19-97) Barney Beck,
veteran radio sound effects man, {who worked
on the Mutual Broadcasting Systemn from
1946-1989) talks about his career in a con-
versation with Chuck Schaden at the 1997
Cincinatti 0ld Time Radio Convention. {21:15)
BOEBBY BENSON AND THE B8 BAR B RIDERS
{8-15-60} “The Three Wise Monkeys” hold
clues to an estate left for three cousins. Sound
effects by Barney Back. Sustaining, MBS.
{28:b0)

THE SHADOW {11-11-45} “Spider Boy" stars
Bret Morrison as Lamont Cranston with Lesley
Woods as the lovely Margo Lane. A lonely
young man who weaves cloth for a living de-
cides to weave a web strong enocugh to cap-
ture a friend. Sound effects by Barney Beck.
MBS. {23:57}

ADVENTURES OF SUPERMAN (3-28-48} Fi-
nal episode in the Dragen’s Teeth series. Lois
Lane, kidnapped by Nazi agents, is rescued by
the Man of Steel. Sound effects by Barney
Beck. Kellogg's Pep, MBS. {14:25)

MURDER AT MIDNIGHT (12-2-48} “The Man
Who Died Yesterday” with Stuart Grody and
Mandel Kramer. A man who was born on a
ship while it passed the International Date Line
has the ability to see 24 hours into the future.
Sound effects by Bamey Beck. Sustaining,
MBS. {25:48}

SATURDAY, JUNE 20th

SUSPENSE {5-1-47) “Lady in Distress” star-
ring Ava Gardner as a wornan who picks up a
hitch-hiker who has just escaped from prison.
Cast includes Howard Duff and Joe Kearns.
Announcer is Truman Bradley. Roma Wines,
CBS. (28:25)

LASSIE (9-18-48) “Lost Dog.” Marvin Miller
tells the story of Laddie, a scotch collie {(played
by Lassiel who gets lost... and then found.
Story is intraduced by Rudd Weatherwax,
Lassie’s owner and trainer. Red Heart Dog
Food, NBC. {14:20)

PHIL HARRIS — ALICE FAYE SHOW {1-2-48)
Fhil gets a draft notice from the government.
Etliott Lewis is Frankie Remley. Cast features
Walter Tetley, Robert Narth, Alan Reed. Alice
sings “I've Got My Love to Keep Me Warm.”
Rexall, NBC. {29:17}

THOSE WERE THE DAYS (3-8-75) Excerpt.
John V. Leigh, farmer principal of James Giles
Elementary School in Norridge, Hlinois remi-
nisces about school days in the 1940s with
one of his farmer students, Charles Schaden.
WLTD, Evanston. (29:27; 12:201 See the ar-
ticle on page 7.

FIBBER MC GEE AND MOLLY {2-2-48) Jim and
Marian Jordan star as the residents of Wistful
Vista. McGee has a great invention: a device
to eject the automolbile ignition key when you
shut the motar off. Cast includes Arthur Q.
Brian {Dos Gamble), Bea Benadaret {Mrs.
Carstairs}, Bill Thompson {Horatio K. Beomar),
Gale Gordon {Mayor LaTrivial and Harlow Wil-
cox, King's Men, Billy Mills and the orchestra.
Johnson's Wax, NBC. {29:30)

CAVALCADE OF AMERICA (5-30-43) "Mr.
Lincoln’s Wife” starring Helen Hayes in the
personal story of Mary Todd Lincoln. Clayton
Collyer narrates. Don Voorhees and the orches-
1ra. duPant, NBC. {29:15}

Read the article about the Cavalcade of
America on page 30.

SATURDAY, JUNE 27th
OLD TIME (CHICAGO) RADIO

HOWARD MILLER SHOW (10-29-55) The Chi-
cago disc jockey interviews Liberace who is in
town at the Chicage Theatre for the premiere
of his new film “Sincerely Yours.” Wrigley's
Gum, WBBM/CES. 114:20}

AUNT RITA'S CHILDREN'S HOUR (7-27-48)
Excerpt. Faor the kids in their listening audi-
ence, "Aunt” Rita Ascot and “Uncle” Jack

Brinkley read the Sunday newspaper funnies,
including Joe Palooka, Mickey Finn, The Cap-
tain and the Kids. WLS, Chicago. {19:15)
HERE'S NORMARN ROSS {9-2-49) Excerpt. Mu-
sic on records with the popular radio person-
ality. Bubbulated Fazt, WMAQ, Chicago.
{16:15)

GOLD GOAST RHYTHM {6-30-48) George
Venebles and Jack Sexton with a “mysiery
spoof without Peter Lorre!” Commercials are
woven into the storyline. WBBM, Chicago.
114:58}

SKELLY NEWS ({3-5-46} Alex Drier from Chi-
cago with the first network news commen-
tary of the day. Drier speculates that if a visi-
tor from another planet comes to Earth and
reads the front page of the Chicago Sun,..."he
would be expected to draw the conclusion that
the world was going crazy, was crazy, or was
about to initiate another global war.” Skelly
Oil Co., WMAQ/NBC, Chicago. {14:28)

THE NORTHERNERS {1-4-54} Richard Shores
conducts the orchestra and chorus in “A Pan-
agrama of Winter” on this first commercial
broadcast in stereephonic sound {via simul-
cast on AM and FM in Chicago). Guest
Charlton Heston reads excerpts from “The
Cruel Sea.” Musical selections inciude “The
Sleigh,” “Ebb Tide,” “Beyond the Sea” and
“Song of Norway.” Announcer is John Weigel.
Northern Trust Company of Chicago, WMAQ/
NBC. {29:00)

MASTER RADIO CANARIES (1940s} Musical
selections for the birds as canaries “Scnny
Boy" and “Frankie” are joined by “Gloria, our
lavely arganist and Gene with his romantic vio-
fin.” Jess Kirkpatrick announces. Hartz Moun-
tain Pet Food, WGN/MBS. (13:19)

EDDIE HUBBARD SHOW {4-1-50) The popu-
lar dise jockey puts aside the platters to present
a program of music and patter before a studio
audience. Eddie, with his ukelele, sings “Three
Little Words,” “Candy and Cake,” and “Ukelele
Style.” WIND,Chicago. {17:37

CALLING ALL DETECTIVES (9-11-47) Paul
Barnes plays private detective Jerry Browning
and a/f the other characters in this mystery-
quiz pragram during which listeners are invited
to answer a question about the stery to win a
cash prize. Announcer is Jack Callahan. Sealy
Mattress Co., WGN, Chicago. {14:18)

11:60 CLUB {10-13-48} Excerpt. Dave
Garroway plays records and offers fow-key
comments to listeners who tune in at midnight
{11:60). Participating sponsors, WMAG, Chi-
cago. (Approx. 15:00) Read the article about
‘old time (Chicagao) radio on page 32.
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SATURDAY, JULY 4th
INDEPENDENCE DAY
50 YEARS AGO

YOU ARE THERE {7-4-48} “Philadelphia, July
4, 1778" otfers coverage of the final debate
on the Declaration of Independence and the
vote of the American colonies. Reporting are
John Daly, Ken Roberts, Maj. John Fielding
Elliott, Ned Calmer, Bud Collier. Sustaining,
CBS. {27:08}

TAKE IT OR LEAVE IT {7-4-48) Garry Moore
presents the quiz show with the $64 Ques-
tion. Members of the radio studio audience try
to answer guestions about animal names in
sports, plays with famous stars, ladies names
in song titles, and presidential nicknames. The
Jackpot Question is worth $640. Cookie
Fairchild and the orchestra, announcer Ken
Niles. Eversharp, NBC. (30:34)

QUIZ KIDS {7-4-48) Chief Quizzer Joe Kelly
has some topical guestions about the Fourth
of July for kids Joel Kupperman, Lonny Lunde,

GARRY MOORE
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Rennie Templeton, Nancy Mcleary, and
Nannette Hexler. Alka Seltzer, NBC. {28:23)
ROBERT TROUT AND THE NEWS (7-4-48)
News items concerning Marshall Fito of Yugo-
slavia; United Nations terms for permanent
peace between the Arabs and Jews; a
burgutary in Paris; palitics in the United States;
and a great baseball inning for the Bostan Red
Sox. Pillsbury, NBC. {4:28)

LIVING — 1948 {7-4-48) Ben Grauer presents
a “Self Portrait of the United States on Inde-
pendence Day.” A drama-document about the
typical American in 1948 as revealed by many
vears of poll-taking by the American Institute
of Public Opinion and Dr. George Gallop, its
president. Sustaining, NBC. {24:51)
SHEAFFER PARADE (7-4-48) Eddy Howard and
his orchestra present "an Independence Day
salute to the good old USA.” Selections in-
clude “Bown By the O-HI-0," "Missouri Waltz,”
“America the Beautiful,” and “You're a Grand
Q1d Flag.” Cleve Kirby announces. Sheaffer
Fen Co., NBC. {29:50}

ESCAPE {7-4-48) “A Tooth for Paul Revere”
by Steven Vincent Benet. “You are spurring a
lathered horse through darkened streets,
trapped by two hostile armies, with a kit of
magic in your pocket and the American revo-
lution in the balance.” Cast features Harry
Bartell as Large Butterwick, Parley Baer as Paul
Revere, Barry Kroeger as narratar. William
Conrad announces. Sustaining, CBS. {28:25)}

SATURDAY, JULY 11th
REMEMBERING
BURGESS MEREDITH

EDDIE CANTOR SHOW (12-5-45) Cantor pre-
pares for a confrontation with actor Burgess
Moeredith after Eddie was seen with Burgess’
wife, Paulette Goddard. Cast includes Bert
Gordon, the Mad Russian, Thelma Carpenter,
Leonard Seuss and the orchestra. Anncuncer
is Kenny Delmar. Sal Hepatica, Trushay, NBC.
{28:24)

RUDY VALLEE SHOW {2-11-37) Excerpt. Rudy

BURGESS MEREDITH

introduces guest Burgess Meredith who ap-
pears in a scene from his current Broadway
stage success, Maxwell Anderson’s “High Tor.”
NBC. (12:504

THEATRE GUILD ON THE AIR {5-8-48} "Of
Mice and Men"” starring Burgess Meredith and
June Havoc with George Matthews and John
Hamilton. Radio version of John Steinbeck’s
morality tale about George Milton, a migrant
worker, and Lenny Small, his feeble-minded pal
who try to live peacefully on a ranch. Roger
Prior hosts. U.5. Steel Corporation, ABC.
{21:25; 18;14; 15:52)

JUST ENTERTAINMENT {4-15-586) Variety
show from Chicago with host Burgess
Meredith, Felicia Sanders, Somethin” Smith and
the Redheads, and Melvin Douglas, all currently
appearing in Chicago. Cesar Petrillo and the
orchestra. Wrigley Gum, CBS. {23:44}
READER'S DIGEST RADIO EDITION (5-13-48)
“A Hound Dag Man” starring Burgess Maredith
in "a rip-snortin’, blood-chilling, red-blooded
story from real life about a Texas wolf hunt.”
Announcer is Jay Jackson. Hallmark Cards,
CBS. {29:18}

BURGESS MEREDITH READS {Unknown)
“There Shall Come Soft Rains.” Burgess
Meredith tells the futuristic story of a futuris-
tic house with na tiving inhabitants. “The voice
slock anngunces, “Today is August 4, 20326 in
the city of Allendale, Califormia.”” {17:20}
OUR SPECIAL GUEST is Nosralgia Digest col-
umnist and film historian BOB KOLOSOSKI who

will join us for a laok at the stage and screen
career of BURGESS MEREDITH, who died Sep-
tember 9, 1997 at the age of 89.

SATURDAY, JULY 18th
RADIO’S BIG BAND SOUND

CAB CALLOWAY AND HIS ORCHESTRA {7-
27-40) Remote broadcast from the Outdoor
Gardens of Frank Dailey’s Meadowbrook in
Cedar Grove, New Jersey. The “Hi-De-Ho Man”
presents “Limehouse Blues,” I Can’t Resist
you,” “Beog It,” and “"Cupid's Nightmare.”
WVacals by Cab and the boys in the band. Bill
Abernathy announces. Sustaining. NBC.
{29:30)

NBC BANDSTAND (11-1-56) Excerpt starring
emcee Bert Parks and featuring Shep Fields
and his Rippling Rhythm. Vocals by Jackie
Austin and guest star Johnny Desmond. Se-
lections include “| Get a Kick Out of You,” “Tip-
toe Thru the Tulips,” “Septernber in the Rain,”
and a mambo medley. Various sponsors, NBC.
(21:05)

CHESTERFIELD MOONLIGHT SERENADE (12-
4-40} Glenn Miller and the rochestra with vo-
cals by Marian Hutton and Ray Eberle. Tunes
include a “something old, something new,
something borrowed, and something blue”
medley, plus “Long Time No See, Baby” and
“Limehouse Blues.” Chesterfield, CBS. (13:35})
EDDY HOWARD AND HIS ORCHESTRA (12-
5-46) Remote broadcast from the “far-famed
Aragon Ballroom, Lawrence and Broadway, on
the North Side of Chicago.” Yocals by Eddy
Howard and Kenny Myers. Selections include
*Thou Swell,” “Old Fashioned Love,” “Ragtime
Cowbay Joe.” Sustaining, MBS/WGN. (25:00)
NBC BANDSTAND (11-13-56) Excerpt starring
Bert Parks whose guests are singer Julius
LaRosa and Les Brown and his Band of Re-
nown. Julius sings “I Got Rhythm,” and the
band plays “Ramona,” Canadian Sunset,”
Ricin’ High.” Band vocals by JoAnn Greer and
Butch Stone. NBC Radioc and TVY. {20015}
FITCH BANDWAGON (5-23-42) Exceipt from
Hollywood with Bob Crosby and his orchestra
as “guest band of the week.” Music includes
" Jersey Bounce,” “Don‘t Sit Under the Apple
Tree,” and “Smoky Mary.” Vocals by Baob
Craosby. Host is Tobe Reed, announcer is
Dresser Dahlstead. Fitch Shampoo, NBC.
116:30)

OUR SPECIAL GUEST is big band historian and
Nostalgia Digest contributor Karl Pearson who
will talk about the bands and the era from
whence they came.
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SATURDAY, JULY 25th
REMEMBERING DEANNA DURBIN

LUX RADIO THEATRE {4-18-38} “Mad About
Music” starring Deanna Durbin in the radio ver-
sion of her 1238 Universal film. Joining
Deanna {age 15} are other members of the
original screen cast: Herbert Marshall, Gail
Patrick, William Frawley, Jackie Maran. A com-
edy with music about a spirited American girl
in a Swiss boarding school, neglected by her
mother, 8o sha creates a make-believe father.
Deanna sings “Ave Maria,” “Chape! Bells,” and
"Serenade 10 the Stars.” Guest host is Walter
Huston, announcer is Melville Ruick. Lux Soap,
CBS. (23:20; 12:34; 22:37)

COMMAND PERFORMARNCE #140 (9-30-44}
Deanna Durbin is hostess for this variety show
featuring Jack Benny, James Cagney, Ginger
Rogers, Martha Tiltan, and Tommy Dorsey and
the orchestra featuring Ziggy Elman, Lionel
Hampton, Les Paul and Buddy Rich. Don Wil-
son announces. AFRS. (28:26)

TEXACQO TOWN (1-3-37) Eddie Cantor stars

with guest Al Jolson, plus regulars Deanna
Durbin, Harry Einstein as Parkyakarkus, Sidney
Fields, Jacques Rennard and the orchestra,
announcer James Wallington. Deanna tage 14}
sings “Kiss Me Again.” Cantor sings
“Mammy,” Jolson sings “Margie” and Eddie
and Al join up for “Dinah.” Texaco, CBS.
{28:20})

LUX RADIO THEATRE ({2-7-44) "His Butler's
Sister” starring Deanna Durbin who repeats
her screen role in the radio version of her 1943
Universal film. Co-stars are Pat O'Brien {also
from the film) and Robert Paige. Cecil B.
DeMille hosts this comedy about a hopeful
singing star who tries to get an audition with
a noted theatrical impressario. Deanna (age 22)
sings “Embraceable You” and “In the Spirit of
the Moment.” Lux Soap, CBS. (18:42; 18:20;
19:00)

Read the cover story about Deanna Durbin on
page 6.

«.and for more good listening...

ART HELLYER SHOW-- Music of the big bands and the big singers with lots of knowledgable
commentary and fun from one of radio’s ledgendary perseonalities, now in his 51th year on tha

air! WUOL, 7340 AM, Saturday, 9 am-12 noon.

DICK LAWRENCE REVUE-- A treasure trove of rare and vintage recordings with spoken memories
fram the never to be forgotten past. WAIB, 97.7 FM, Saturday, 8-9 pm.

JAZZ FORUM-- Chicago's foremost jazz authority, Dick Buckley, presents an entertaining and
enlightening program of great music by noted jazz musicians. WBEZ, 971.5 FM, Monday thru

Thursday, 8:30-9:30 pm; Sunday 1-4 pm.

REMEMBER WHEN-- Host Don Corey’'s “nostalgia fest” with the emphasis on old time radio
variety shows, plus show tunes and interviews. Wa/T, 850 AM, Saturday, 9 am-12 noon.
WHEN RADIO WAS-- Carl Amari hosts a weekend edition of the popular series featuring old time
radio broadcasts and interviews. WATAQ, 70 AM, Saturday and Sunday, 10pm-midnight.
IMAGINATION THEATRE-- This series is heard occasionally on Those Were The Days in Chicago,
but is broadcast weekly in many other cities across the country. For the station in your area, call
Tim McDonald at TransMedia Productions at 1-800-228-7234. For a list of stations carrying the
program and an episode guide, the Internet address is: imedia@aimnet.com

THE SATURDAY SWING SHIFT-- Bruce Oscar is the host for this two-hour program featuring
swing music on record as performed by the big bands, popular singers and small groups. WDCB,

8093 FAM, Saturday, 10 am-Noon.
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"When Radio Was" -- WMAQ-AM 670

Monday thru Friday

Midnight to 1 a.m.

Host Stan Freberg

Monday Tuesday Wednesday Thursday Friday
" June, 1998 Schedule___
1 2 3 4 5
Have Gun Will Travel Burns & Allen Pt 2 Green Hornet Fibber McGes Pt 2 The Shadow
Burns & Allen Pt 1 Dimension X Fibhar MeGea Pt 1 Sherlock Holmes Superman
8 9 10 11 12
Qragnet Jack Benny Pt 2 This Is Your FBI Charlie McCarthy Pt 2 Suspense
Jack Benny Pt 1 Escaps Charlie MeCarthy Pt 1 Black Museum Superman
15 16 17 18 19
Gunsmoke Graat Gildersleeve Pt 2 Ganghusters Life of Riley Pt 2 The Shadow
Great Gildersieave Pt 1 Mercury Theatra Life of Hiley Pt 1 Talos of Taxas Rangers Superman
22 23 24 25 26
Lights Out Favorita Husband Pt 2 Third Man That's Rich Pt 2 Suspense
Favarite Husband Pt 1 Lone Ranger That's Rich Pt 1 Boston Blackie Superman

29

Rocky Fortune
Duffy’s Tavern Pt 1

30

Duffy's Tavern Pt 2
Frontier Gentleman

OUT OF TOWN LISTENERS PLEASE NOTE:
"When Radio Was' iy a svadicated series heard throughout the
country. If vou're nnable te fune in WMAQ) call (847) 524-0200,
Fxt. 234 and ask which station in or near vour fown carrvies the

program.

3
The Whistler Burns & Allen Pt 2 The Shadow
Burns & Allen Pt 1 X Minus Ona Superman
6 7 8 10
Philip Marlowe Fibher McGee Pt 2 Hermit's Cave Jack Banny Pt 2 Suspense
Fibber McGes Pt 1 Diractors’ Playhouse Jack Benny Pt 1 Groen Hornat Superman
13 14 15 16 17
Dragnet Charlie MeCarthy Pt 2 Escape Great Gildersleave Pt 2 The Shadow
Charlie McL-arthy Pt 1 Black Museum Great Gildersleeve Pt 1 The Saint Superman
20 21 22 23 24
Gunsmake Life of Riley Pt 2 Third Man Favorite Husband Pt 2 Suspense
Lifa of Riley Pt 1 Ganghosters Favarite Husband Pt 1 |1 Was A CommunistiFBI Superman
27 28 29 30 31
Boston Blackie Father Xnows Best Pt 2 | Breadway Is My Beat Milton Berle Pt 2 The Shadow
Father Knows Best Pt 1] Tales of Texas Rangers Milton Berle Pt 1 Have Gun, Will Travel Superman

w
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BY JERRY WARSHAW

From the summer of 1947 until the
summer of 1949, while attending the
Chicago Academy of Fine Arts, Tworked a
night job as an usher at WBKDB, then
Chicago's only comumercial TV station.

All through high school (Senn), [ had
worked as an usher at the Uptown Theatre,
rising to the cxalted pesitien of balcony
captain. So, when 1 needed a job
downtown 1o help pay for schooel, the
WBKDB position was offered, and when
Captain Bill Eddy, director of the station,
found out [ was studying cartooning, I was
in.

Because this was carly television, there
were no unions and not much money. 1
was able to do drawings [or some of the
TV shows, especially those produced and
dirccted by Beulah Zachary. My daughter
kids me aboul my lack of vision, saying
that T could possibly have been one of the
first art directors in TV (there was no such
posilion at WBK B at the time).

But noooo ... [ wanted to be a cartoonist
and work on a comic strip, which I did; but

Jerrv Warshaw of Evanston, Illinois is a
professional ilustrator who volunteers as
art Interpreter for the Chicago Historical
Society and the Musuem of Broadcast
Communications.
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who knows???

But I was there at WBKB when Kukla,
Fran and Olfie first went on the air!

And 1 became a fan for lifc!

Now | am a voluntecr interpreter at the
Chicago Historical Sociely, and one of my
tours is the current “Kukla, Fran and Ollie”
cxhibit.

There’s a lot to the Kukla, Fran and
(fie story, but [ thought 1 would like to
recalt their beginning;

“This won’t last a week; who’s going to
watch a puppet show?” rcmarked a
stagehand at & pre-broadeast run-through
of Junior Jamboree at the WBKB studio in
October of 1947.

Hec was talking aboul puppeteer Burr
Tillstrom’s new television show, with a
cast of eight puppets, known as the
Kuklapolitans. and the girl out front, Fran
Allison.

The show premicred on Qctober 13,
1947, Tillstrom’s 30th birthday.

It was an instant success, and the
interplay betwcen Fran  and  the
Kuklapolitans was so dynamic that within
a few months, Junior Jamboree became
Kukla, Fran and Ollie.

It was a one-camera show, originally
sponsored by RCA Victor. The first year it
ran locally every day from 4 t0 5 p.m. The

godiather of the show was Captain Eddy.
The station was owned by Balaban and
Katz, the people who operated many
motion picture theatres in Chicago.

Burr Tillstrom had rclated in an
interview that Captain Eddy believed that
*nobody would buy television if all you
saw was wrestling and roller skating,
which was all that was on then, so he
wanled us as a kind of {amily show.”

(Eddy, incidentally, was one of the great
creative innovators of early TV. He held
over a hundred TV, radio, and clectronic
patents, in addition to bcing a very
professional cartoonist.)

Radio and TV veteran Beulah Zachary
was named producer and, with a slight
spelling change, became the namesake for
the puppet Buelah Witch. Louis {Gommic)
Gomavitz dirccted. Musical director Jack
Fascinato wrote all the music for the show,
including the beloved themc song “Here
We Are Again.”

Tillstrom’s assistant Joc Lockwood had

the most important job: making sure the
puppets were ready for Burr to slip his
hands into, at the right times.

This was, of coursc, black-and-white
TV, live, and—except for the musical
numbers—totally unrehearsed and
adlibbed.

Burr and Fran would get together before
the show and discuss an outling of sorts for
that day’s script, usually based on some
persenal cxperience.

The beauty of the show was (he synergy
of Burr and Fran and their creative
abilitics,. When somcthing unexpected
happened—a misplaced prop, a sudden
noise, a gaffe by a crew member--il
would often send them off and running in
a different direction; but their scnse of
timing was such that they always got off
the air on time.

Since it was a one-camcera show, there
was no break for commercials, so the
commercials were intcgrated into the story
line, in the manner of radio shows such as

BURR TILLSTROM with KUKLA, FRAN, OLLIE and musical director JACK FASCINATO
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KUKLA, FRAN AND OLLIE

The Jack Benny Program and Fibber
Mo Gee and Moilv,

Late in 1948, the coaxial cable,
connecting the East Coast to the Midwest
wus completed. Tn January 1949, the
edgling NBC television network picked
up the show, which was now aired live
{rom 6 to 6:30 p.m., CST.

It was sponsored by Sealtest Ice Cream
on Tuesdays and Thursdays, and by RCA
the rest of the week.

However, if you lived west of the
Mississippi River, your station would
receive the show on kinescope.

The process was simple; a movic
camera was aimed ata TV screen during a
live show and the picture was filmed.
Before the invention of video tape, this
was the only way to distribute a program
nationwide.

This method created problems, of
course. A producer never knew when his
show would be teleeast in some citigs.
Oilic once remarked during a Thanksgiv-
mg teleeast, “IC you live in Seattle, you arc
probably watching us around Christmas.
So, Merry Christmas!"

By 1951, after Kukla, Fran and Ollie
moved to the NBC studios in the
Merchandise Mart, an impressive list of
sponsors joined the show—Proctor &
Gamble, Lifc magazine, and Ford Motor
Company.

The Kuklapolitans were wonderful!

Burr and Fran’s friends were:

KUKLA-— The leader and the most
calming and focused characler, always
available to set things right. (Kuklu is the
Russian word for doll; the puppet was
named by a Russian ballet dancer friend of
Burr's.)

OLIVER J. DRACON (OLLIE)—
The exuberant, vain, self-appointed “star”
who “handled maost of the dramatic roles
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and all major singing parts” but was Kukla
and Fran’s best buddy,

FLETCHER RABBIT— Official
Kukla, Fran and Olfie maillman, an
clectronics cxpert who made sure cvery-
thing was cleaned up and pul away, and
starched his floppy ears.

MADAME OPHELIA OOGLEPUSS
— Cultural expert, prima donna, and
director of the Kuklapolitan Light Opera
Company.

COLONEL RICHARD H.
CRACKIE— Bcecau of Madame
Qoglepuss, an clegant southern gentleman
and masler of ceremonies.

BUELAH WITCH— Pilot for Broom-
stick Airlines, brewer of potions, and all-
around gad-about.

CECIL BILL— Stage manager who
spoke a nonsense language (“Toole-ta-
tooic!™) that only Kukla scemed to
understand. {Cecil Bill, as I remember it,
was named aller WBKDB  crew/floor
director Bill Ryan.}

And last, but not least, there was Ollie’s
young cousin, DOLORAS DRAGON.
There was an occasicnal appearance by
Otlie’s mother, who ran an early bread and
breaktast in Vermont called “Dragon
Retreat!™

Burr did all the voices and, as far as 1
know, never got mixed up. He was so good
that when they sang together, you thought
you heard three voices.

The believabitity of the show and the
characters was based on faith.

What you saw on the show was fact and
you accepted that, or as Buelah Witch once
put it, “If T say it’s a kitchen, it’s a
kitchen!™

And, of course, Fran considered them to
be real. So asnot to destroy thatillusion for
her, the puppets were never seen by her
excepl when they were performing.

Burr had once been backsiage al the
Howdv Doody Show and had been

appalled at sceing the marionette Howdy
just hanging lifelessly. Tillstrom was very
protective of “his friends.” There was
never any merchandising of the puppets.
Afler all, there was only onc Kukla and
one Ollie!

According to Burr Tillstrom’s Will,
only Burr's hands could manipulate the
puppets 80 no
one else is per-
mitted to pul
their hands in-
sidc the charac-
ters.

‘When the cur-
rent exhibit at
the Chicago
Historical So-
ciety was
mounted, pad-
ded hand-like
armaturcs wcere
devised to give |
the illusion (hat
Burr was work- [
ing the puppets.
Mark Larson,
Burr’s last as-
sistant, and Jack
Hackman,
former art di- j

Margaret Truman never accepted a date
earlier than 7:30 p.m. (EST), and Tallulah
Bankhead and Fred Allen never ate dinner
until the show was over.

At the height of the show's popularity,
in the carly 50s, Kukla, Fran and Olfie was
getting over 8,000 letters a week.

Fans were always sending “tooth cozys™
for  Cllie’s
4 tooth, and when
| Kukla sneezed
{ on cne winter
show, 250
handkerchiefs
arrived.

4 Would such a
{ simple format
work today?

Judging by the
reaction  of
people of all
ages who watch
segments of the
show in the
recreation of a
1950s  living
room at the
Chicago His-
torical Socicty,
['dsay YES!

Would it get

rector at NBC,
positioned the puppets in a way that gives
you the fecling ol a “frozen moment in
time.”

Kukla, Fran and Olfie spent ten years at
NBC.

In 1949, Life magazine reportcd that the
audicnce was made up of about 60 per cent
adults. In 1951, Collier's magazine
confirmed that, according the Hooper
Rating, 15 to 25 per cent of “in-use” TV
sets were tuned to the program.”

Among the fang of the show were
Marlon Brando, Jim Henson, Katherine
Hepburn, Judy Garland, and Lilian Gish.

on the air?

That’s another story. I doubt il'a present-
day TV executive could, as they used to
say, “see the possibilitics,” and would
probably eche the words of that anony-
mous stage hand at WBKB in 1947,
“Who's gonna walch a show about
puppets?”

We know who, don’t we'? u

(NOTE-  “Here We Are Again, " a 50th
anuniversary exhibit  honoring Burr
Tillstrom runs through August 5, 1998 at
the Chicago Historical Society, Clark
Street and North avenuel}
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THZ FOTRIM OF JULY RADIS PROCRAM

Cavalcade of America

BY RICHARD W, O’DONNELL

Former President Herbert Hoover, a Re-
publican, once called it the “Fourth ol July
radio program.” And most Democrats
probably agreed with him,

Our thrity-first president reportedly was
a regular listener to the Cavaleade of
America after he left the White House, and
runed in weekly, as often as his schedule
allowed, during its eighteen year run from
1935 to 1953,

Ironically, Cavalcade was probably
never beamed out over the airwaves on In-
dependence Day. Most big name regular
radio shows — and it certainly was one of
them - - enjoyed a hiatus during the warm
weather months. Summer replacements
took over {tom July to September.

Nevertheless, Cavalcade was a program
that embraced the true spirit of the United
States, was fiiled with red, white and blue
gusto, and made you proud as punch to be
a citizen of this great nation.

Without a doubt, it was probably the
most patriotic show ever beamed our way
on radio. And on television, too, for that
matter. The show tested TV, but never be-
came too involved with it.

There were siars galore 1o attract the ra-
dio listeners. They included Paul Muni,
Charles Laughton, Loretta Young, Edward
G. Robinson, Dick Powell, Tyrone Power,
sSpencer Tracy, Bette Davis, to name a few.

Cavalcade of America was a top drawer
production, from its start on CBS, and later,
in 1940, when it switched to NBC. Every
ellort was made to make certain the de-

Richard W O Donnell is a free-lance writer

from Port Richey, Florida.
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tails ol the various dramas were historically
accuraic.

Toward this ¢nd, a panel that included
Yale scholar Frank Monaghan, and authors
Marquis James and Carl Carmer was ¢s-
tablished. They combed history books ¢s-
pecially the astericks, searching for authen-
tic slices of American history listeners had
never heard before,

And if this wasn’t enough, literary
heavywcights of the caliber of Carl
Sandberg, Thornton Wilder, Maxwell
Anderson, Robert Sherwood, among oth-
ers, were hired to turn out scripts far supe-
rior to the humble subject matter broad-
cast on lesser programs.

Every once in a while, it should be noted,
Amcrican history was left waiting in the
wings for something special. During the
Christmas scason in 1942, for example, a
drarna called “A Child is Born® was penned
for Cavalcade by Sleven Vincent Benet,
no less. It was a retelling of the story of
the birth of Christ. Who were the stars?
Alfred Lunt and Lynn Fontaine, the king
and queen of Broadway, no less.

The following week, it should be noicd,
it was back to Valley Forge again. Caval-
cade was strictly American hislory.
Ruymond Massey was heard several times
playing Lincoln on the radio show. He
owned the part after his great performance
in “Abe Lincoln in [1lineis” on Broadway.

Originally, when the show started out,
the emphasis was on Washingion, Lincoln,
Franklin, Jefterson, and all the big namcs
in our history books. As time wenl by, the
programs were updated into the forties and
featurcd modern day stories. Those were

CAVALCADE OF AMERICA dramatized incidents frorm American history and literature. Shown in
the studio just prior to a broadcast are frequent Cavafcade actors, from left, Burgess Meredith,
Agnes Moorehead, Jeanette Nolan, Ed Jerame, John Mclntire, Ain MacAllaster and Ted deCorsia.

the World War 1T ycars and (he patriotic
theme had to come through loud and ¢lear.

The Cavaleade of America was spon-
sored by duPont, famous for making things
“for belter living through chemistry.” The
sponsor spent an estimated $10,000 a week
on the half-hour shows, That was consid-
ered a high price in those radio days.

As time went by, despitc its claim of his-
toric authenticity, Cavaleade did loosen up
a bit, Tts writers were able to use a bit of
poetic license.

Purists may nol agree, but twisting the
facts cver so slightly did, to a great degree,
made the show more enjoyable. Caval-
cade, at times, was on the stodgy sidc and
a bit of a bore. History can be like thal, as
any person who has read a wcighty teme
on bygene matters is well aware. [n later

years, Cavaleade did stretch the trth a bit.

The Cavaleade of America was produced
by Jack Zoller, and Roger Prior and Paul
Stewart were the announcers. Musical di-
rectors were Donald Voorhees and Robert
Armbruster. Homer Fickett was the long-
time dircctor of the show.

In any scrious discussion about radio,
The Cavalcade of America has to rate a
place of honor. It represented American
patriotism at its best and it was indeed a
class product from start to finish.

Without a doubt, Cavalcade of America
truly made history. u

(NOTE— “ Mr. Lincolns Wife” starring
Helen Haves, the first in a series of Caval-
cade of America broadcasts on TWTD will
Be presented June 20.)
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Ken Alexander
Remembers . . .

Old Time (Chicago) Radio

Can you remember a time when the man
on the radio read the Sunday {unnies Lo the
kids? Can vou recall the program with ca-
naries singing in the background? How
about the announcer who used to talk end-
lessly in an effort to get listeners to send in
for a plastic glow-in-the-dark orchid?

You arc undoubtedly familiar with the
network shows of radio’s Golden Age.
Fibber MeGee and Mollv, The Lone
Ruanger, The Lux Radio Theuter - these
programs are well remembered and, in-
deed, still heard and enjoyed today.

But what did the stations broadcast at
times of the day when the networks weren't
originating any programs? And what about
the stations that were not affiliated with a
network?

The stations had to produce their own
programs. These were not big-budget
shows with a cast ol actors along with or-
cheslra, chorus, solaists and sound cffeets
people — such programs would have cost
tar too much to produce. But working with
the available resources — and a modicum
of creativity — a station could provide
good radio entertainment.

Let’s recall a few of thosc old programs
that could be heard on Chicago radio back
in the “30s and “40s.

One carly moming program in the late
*30s comes Lo mind: The Musical Clock,
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which was on WBBM (780 kHz) from 7
to 8 weekdays. The program host was a
woman named Hallowe’en Martin who
played recorded music interspersed with
time checks and weather reports. The
music she played was what we might call
semiclassical, and the show's theme mu-

sic was a picee called “In a Clock Store.”

. ‘Bowman Musical Mitkwagon’ .

In the late *40s, at 11:30 in the morning,
the Bowman Dairy Company sponsored
The Bowman Musical Milkwagon on
WMAQ (670 kHz). This was a half-hour
program of live popular music featuring
vocals by Skip Farrell and the Dinning Sis-
ters with piano and organ accompaniment.
Ed Prentiss announced the show, whose
theme song was the Alee Wilder tune, “Tt’s
So Peaceful in the Country.”

(Just as the stations uscd to switch dur-
ing the day from one type of program to
another, I'll ask vour permission (o do the
same here.)

Play-by-play broadcasts of the Cubs and
White Sox games were carried by local sta-
tions — some originating at the ballpark,
others coming from the studio. For these
broadcasts, an announcer would read an
account of the game supplied by a sports
wire service via teletype. Making his ac-

count of the game sound as exciting as
possible, the announcer would rclate cv-
ery pitch, every swing, cvery hit, every play
as it came in on the ticker tape. Recorded
ballpark sounds sonctimes would be
plaved to heighten the illusion.

Some stations would broadcast horse
raccs in the same way — the announcer
would describe the race as the account
came in over the wire.

Announcer Linn Burton used to tell of
the time, early in his broadcasting carcer,
when he was called upon for the first time
to call a racc in this manner. Tt took him
eighl minutes, and afterward his boss told
him, “No more horse races for yeu.”

Subsequently, though, Burton got the
hang of it and developed the fast delivery
necessary in describing a horse race; he
did it often as a staff announcer on the old
WAIT (820 kHz).

Sometimes a station would advertise a
product that could be ordered by mail or
phone {rom the station. In these cases, the
sponsor would pay the station net accord-
ing 1o the number of commercials aired,
but by the number of items sold. Thus, it
behooved the station to sell as many as
possible of whatever was being advertiscd.

One example of this could be heard on
WAAF (950 kHz} in the carly “40s. The
product was a glow-in-the-dark orchid, a
plastic orchid which, after being exposed
to light, would glow in the dark. The an-
nouncer Bob Briar was his name —
would run on for several minutes pleading
with his listeners to order one of these plas-
tic marvels. He would beg. He would im-
plore. He would bescech. Briar gave a
new meaning to the term “hard scll.”

Another item pitched in the same man-
ner was the glow-in-the-dark crucifix.

Sundays at noon on WGN (720 kHz),
children could tunc in The Funnv Paper
Party - - lhe comics in the Chicage Sun-
day Tribune read by Quin Ryan and Russ

Russell. Kids too young to read, or just
learning to read, could follow the happen-
ings in “Gasoline Alley,” “Dick Tracy,”
“Wimnmic Winkle,” “Harold Teen” and all
the rest:

Now, in the next picture, Harold Teen is
sitting on a stool af the soda fountain, and
he's saving 1o Pops, “Wonder where she
is. She said she'd meet me here at two
o'clock.”

“Li’] Abner” and the other comics in the
old Chicago Daily News, an evening pa-
per, were read each weekday aflernoon on
WENR (890 KkIIz) al 3:15 by Malcolm
Clair. Uncle Mal, as Clair called himself,
had a gentle voice and a soft southern ac-
cent.

Dick (*Two Ton™) Baker, the Music
Maker, was a talented pianist and singer
whao could play and sing from memory just
about any popular song cnc could suggest.
Whether speaking or singing, Baker always
sounded happy and friendly. Ile was a
personality familiar to listeners to WGN.

Another local singer who was well
known was the “Redheaded Music Maker”
Wendeli Hall, whose theme song was “It
Ain’t Gonna Rain No More.” Hall accom-
panicd himsc!lf on the ukulele.

Two popular personalities in Chicago ra-
dio in those early days were the husband-
and-wife team of Eddie and Fannie
Cavanaugh. The Cavanaughs joined the
staff of KYW in the spring of 1922 and
remained on the local radio scene through
the “20s, “30s and “40s.

They joined WGN in 1940 with their
Radio Gossip Club, which they had origi-
nated a decade earlier and which WGN fed
to the Mutual network.

On the Gossip Club, the Cavanaughs
interviewed many of the brightest stars of
the entertainment world, including Jack

Jure-July 1928 Mostalgia Digest -33-



OLD TIME (CHICAGO) RADIO

Benny, Eddie Cantor, Kate Smith, Les
Tremayne, Bob Hope, Bing Crosby, Rudy
Vallee, Gene Autry, and Dick Powell,

A man who could speak, without notes,
for a half-hour on any number of subjects
was Paul Gibson. And he did just that at
4:00 each woekday aftcrnoon on WBBM.
He was also heard carly in the morning.

Having been married several times —
and divorced an equal number of times —
Paul Gibson appeared to take a dim view
ol womankind, and his misogyny revealed
itself in snide comments; however, he had
a large following amonyg men and women
both. Hewas a fixturc at WBBM for many
years.

Another unusual program on WBBM in
those days was The Gold Coast Show,
heard in the morning and again in late af-
ternoon. What this show amounted to was
a succession of transcribed commercials
ingeniously woven together with spoken
commentary in such a way that they lold a
story, The King’s Jesters, s male vocal trio,
provided live musical ¢ntertainment, and
the announcer who narrated the show was
usually George Watson or Ollie Ramon.

At 9:30 am. on WGN, listeners were
ablc to Keep Fit to Music. This show was
conducted by a man who went by the single
name of Wallace and ted his radio audi-
ence through a series of calisthenics to the
rthythm of recorded music. Onc of the
records that enjoyed popularity at the time
was Frankic Masters’ “Scatterbrain,” and
Wallace often used that music as he barked
hig instructions: “Up, down. Breathe deep.
Keep...that. tummy...in. One, two...”

The Northern Trust Company sponsarcd
a half-howur program on Tuesday evenings
on WGN featuring The Northerners, a male
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double quartet who sang songs such as
“Seeing Nellic Home™ and “Brown Oclo-
ber Ale”

Although broadcasting of records or
transcriptions was nol permitted on the
networks in those days, it certainly was
permitted on individual stations. Indeed,
on many of the smaller stations, the bulk
of the programming was rccorded mate-
rial. The stations, however, did not play
the same type of music all day long, but
would vary it every 15 minutes or half-hour
or hour. There might be 15 minutes of
waltzes, then a half-hour of big-band mu-
sic followed by an hour of symphonic
music.

If you were to read a newspaper’s Iist-
ings of radio programs offered during those
years, you would find such program titles
as these: Make Believe Danceland, Say it

with Music, Rhvthm Review, Painters of

Melodies, Accent on Rhvihm, Matinee Ser-
enade, Tea Time Musicale, Music in the Air,
Hawaiian Echoes, Harvest af Song,
Melody Time, Piano Noveltfics, Waliz Time,
Melody Mart, Music Room, Afternoon Ser-
enade, Music in the Modern Manner, and
50 on. All of these programs featured re-
corded music, bul each was at least a little
bit different from the others.

Because Bing Crosby was possibly the
most popular recording artist, some sta-
tions would devote a 15-minute program
each day to his records. Crosby had made
such a large number of records that a sta-
tion could go en for many weeks without
repeating a song.

Some disc jockeys were on the staff of a
particular station, while others were free-
lance performers who did shows on more
than one station. You might hear a free-
lancer for a 15-minute show on one sta-
tion and then encounter him a half~hour

later at another spot on the dial. Some of
the free-lancers did dozens of shows a
weck on a number of stations.

Bill Anson, Linn Burton, Art Hellyer,
Eddie Hubbard, Howard Miller — these
are a few of the men whose voices come to
mind when T reeall those days.

At radio stations that were union shops,
the record turntables were operated by
people who were members of the Ameri-
can Federation of Musicians. (After all,
they were playing music.)

On a program of recorded classical mu-
sic, a station would often play a work run-
ning eight or ninc minutes  an overture,
a Strauss waltz, or a short tone poem. This
work would occupy both sides ol'a 12-inch,
78-rp.m. dise. If you were playing the
record at home, when Side | ended you
would [lip the record over and play Side 2.

On radio, in order to avoid several sce-
onds of dead air while the record was be-
ing tlipped, the station would have two
copies of the record. While Side 1 was
being played on one turntable, Side 2 of
the second copy was cued up on the sec-
ond turntable. When Side 1 ended, the
turntable operator would segue to Side 2,

In the case of a long work, such as a full-
length symphony, several such segucs
would be involved, and the operators werc
so adept that they were able to blend the
sides, literally, without missing a beat.

Many stations did set aside an hour or
so cach day for classical music. One of
the most popular of these programs was
The 400 Hour, hosted by Norman Ross, Sr.
It was broadcast on WMAQ from 7:00 to
7:55 each weckday moming, sponsored by
the old Chicago and North Western Rail-
way, route of the “400™ trains.

Uncle Normy, as Ross someiimes called
himsclf, took a breezy approach to the

music he played. For instance, he might
say, “Now, here’s the Introduction Lo
‘Faust.”... Folks, mect Faust.”

And he would play the Introduction to
“Faust.”

Norman Ross had been an Glympic
swimmer in his younger days. During the
war, he served on the staff of General
Dolittle in the Pacific.

WAAF had a Symphonic Tour cach
weckday at noon, and WITFC (1450 kHz)
in Cicero offered an hour of classical mu-
sic hosted by Frank Sterling at 3 p.m.

The Promenade Concerts, programmed
and announced by George Stone, were
broadcast late Sunday nights on WMAQ.

WIND (560 kHz) offered the Stineway
Svmphonic Hour each evening around
9:00. Listeners could pick up a frec pam-
phlct listing the show’s programs for a
month by visiting any Stineway drug store.

At 10:15 p.m., WCFL (1000 kHz) broad-
cast The Goldenrod Music Lovers” Hour,
presented by Goldenrod ice cream. Jack
O’ Dell was the host, and his melliflucus
voice and low-key delivery were well
suited to the program. Even now, I can
abmost hear him as he spoke of *...Gold-
cnrod raspberry ripple ice cream — in the
pencil-striped package, of course.”

Earlier in the day —at 4 p.m. —also on
WCFL, Chas. A. Stevens, the women’s
clothing store, presented The Music Lov-
ers " Matinee. This half-hour show was de-
voted to shorter sclections. The hosl was
Norman Pierce, and his commercials cre-
ated the impression that “Julie,” the fash-
ion model, had entered the studie to dis-
play an outfit being featured at Chas. A,
Stevens. Pierce would describe in great
detail the frock, or suit, or gown that “Julie”
was wearing,

Of course, there was no "Julic” — Picree
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was merely reading a script. But he cer-
tainly fooled me.

We listeners woere fooled in other ways
as well, Here are a couple of examples:

The producers of ITartz Mountain bird
seed sponsored a series of shows featuring
music — sometimes orchestral, sometimes
organ selections — accompanicd by the
singing of canaries: The [Tartz Mountain
Canary Serenade. The audience was led
to believe that the healthy, happy, Hartz
Mountain-fed birds were there in the stu-
die, What the lislener aclually heard were
recordings - - the music was on records,
the singing of the canaries on a 16-inch
transcription.

Bernie Allen, who worked at WIND at
the time, tells me that visitors to the sta-
tion would often ask to sce the studio where
the canaries were kept.

Another harmless ruse was practiced on
shows sponsored by Warehouse 39, a pur-
veyor of pianos. On these programs, we
were led 10 think that the broadcasts cma-
nated from the piano warchouse, where the
pianist, a man called Don Artiste, would
demonstrate several insttuments on each
program.

The announcer would say, “Now, Don
Artiste moves to a beautiful Kimball spingt
plane going for just $198. Listen to the
lovely tone as Don Artiste plays “Orchids
in the Moonlight.”

These shows originated not at warchouse
39, but in the WCFL studios, and all the
musical numbers were played on the same
piano. Further, “Don Artiste” did not ex-
ist. The station had a stable of pianists,
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and it would engage whichever one hap-
pened to be available for a particular broad-
cast, On the air, all of them were called
Don Artiste.

In certain other matters, though, the sla-
tions were scrupulously honest. For ex-
amplc, belore a station presented a re-
corded program, an announcer was re-
quired to advise the audience, “The follow-
ing program is transcribed.”

There were no traffic reports on the air
— we didn’t nced them. There were no
expressways — we didn’t need therm. Only
a refatively small pereentage of the people
owned cars, and traffic congestion was
hardly a problem — except perhaps on
State Street in the Loop.

Alhough there were no call-in talk
shows in those days, the telephone did play
a role in a few programs. One was the
Hirsch Telephone Quiz, sponsored by the
Hirsch Clothing Company on WGN on
weekday evenings. Rather than inviting
listeners 1o phone in, the program host —
Marvin Miller — would place a call to a
randomly sclected number. If the person
called correctly answered the question
asked, he or she would win a prize.

When a program host spoke with a4 con-
testant over the phone, the radio audience
could hear only the host’s voice; for the
benefit of the listeners, the host would have
to repeat virtually everything the contes-
tant said:

“You say you haven’t the vaguest idea?...
Care to make a guess?... You say you're
too nervous?... Oh, come on. Make a
guess... John Quincy Adams?... Oh, no,I'm
sorry...”

A program of live country music filled
the airwaves weekday cvenings when
WIID (1160 kHz)y presented The
Suppertime Frolic. This show was devoted

to instrumental country music — fiddles,
guitars, and banjos — and was hosted by
Randy Blake.

Ralph Ginsbergh and his string ensemble
often could be heard on WGN as they
played for diners in one of the elegant
rooms in the Palmer House,

The Morris B. Sachs Amateur Hour was
a popular Sunday afternoon show. Asg its
name implies, the program featured brief
appearances by amateur performers com-
peting for a prize. The sponsor, Morris B.
Sachs, was a clothing store on the South
Side.

The winners were chosen by listeners,
who were invited to cast their vote by mail-
ing in a postcard.

There was a late-afterncon program on
WMAQ on which a woman would give
recipes for homemakers in the radio audi-
ENCe.

A larger station might have an electric
organ in gne of its studios, and a staft or-
ganist might be featured in a daily quarter-
hour program. And when an emergencey
— technical or otherwise — arosc, the or-
ganist could be pressed into scrvice to pro-
vide a musical interlude until regular pro-
gramming could be resumed. Harold
Turner, Len Salvo, and Jesse Crawford
were three organists whose names and
music were familiar to radio listeners.

In a man-on-the-street program, an an-
nouncer with a microphone would position
himself on a4 downtown street corner and
ask passcrsby their names and occupations
and their opinions on some topic of gen-
eral interest.

To anyone who listens to radio in the
1990s, all of this must sound a bit quaint.
But it was good entertainment and the
people loved it.

We must remember that commercial

broadcasting had just begun in 1920; in the
*30s and “40s, radio was still a young me-
dium and broadcasters were stiil experi-
menting.

Teday, radio is much different from what
it was 50 or 60 years ago, partly because
of technolegical advances — FM transmis-
sion, tape recording, stercophonic broad-
casting, and satellile communication, for
example.

A major difference between radio of the
19305 and “40s and radio of today is that
while the old-time radio stations tried to
appeal to cverybody (broadcasting), ihe
typical present-day station targets one par-
ticular segment of the population
{narrowcasting).

Most stations today are formatted; that
is, they present just one kind of program-
ming, be it country music, rock, classical,
“adult contemporary,” all-news, sports,
casy listening, or any one of a number of
other formats. A station might aim to cap-
ture an audience of men age 18 to 24, for
example, or men and women age 25 to 49,
and all of its programming — all day and
all night — will be designed to appeal to
that demographic segment of the populace.

With all the different formats, there’s
quite a bit of variety on the radio these days;
but, generally speaking, you won’t find
much variety on any one station. Fifty
vears ago, each station offered a variety of
entertainment,

To put it in other terms: A typical radio
station of today presents programming
that’s all cutl {Tom the same clath, whereas
in the old days a staiion’s broadcast sched-
ule was like a patchwork quiit made up of
15-minute, 30-minute, or onc-hour scg-
ments, or programs.

Another factor in the evolution of radio
was the change in people’s listening hab-
its.

Prime time for radio used to be the pe-
tiod between dinner time and bedtime —
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from about 7 to 10 p.m. With the advent
of television, thai medium supplanted ra-
dio as the evening home entertainment off
choice,

Nowadays, prime time for radio is “drive
time” — from about 6 to 10 g.m. and 3 to
7 p.m. - when people are in transit to and
from work. A very significant portion of
these people are tuned in to radio, either in
their cars or on public conveyances.

In the old days, a radio in an automobile
was considered an “extra”; besides, not
nearly as large a segment of the popula-
tion drove as do loday. And until the in-
vention of the transistorized personal ra-
dio, people could hardly listen to radio as
they comrmuted to and from work by street-
cat, bus, or train.

Today, mest radio stations offer what
they consider to be their most attractive
programming — and charge advertisers the
highest rates — during drive time rather
than in the evening, as they did in the old
days.

As you can see, radio has adapted to the
changing times, and it remains a thriving,
dynamic force in American life.

Evervone listens to radio today, just as
everyone listencd to radio in the 1930s.
There is one basic difference, though, in
the way we regard radio. In its carly days,
tadio had an aura of mystery about it —
thosc voices emanating from that box as
though the people talking were right there
in the room with us, It was uncanny. But
in this age of heart transplants, computers,
and men on the moon, the technology of
radio no longer fascinates us. We take it
all for granted now, whereas it used to be
an adventure. ]

(NOTE: Tune in to TWTD June 27 for some
old time Chicago radio broadcasts includ-
ing Norman Ross, The Northerners, and
the Hartz Mountain Radio Canaries.)
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Ounr Readers Write
WE GET LETTERS

GARY, INDIANA — | remember listening to
the radic when | was twelve {1948}, We
moved to a bigger house that year and my
mother {who passed away last February at
the age of 98} had a new rocking chair. In
the evening she would sit on the couch and |
would sit in the rocking chair listening to the
radio: Lux Theatre, Fibber McGee and Molly,
Suspense, and many others. When the
rocker stopped rocking, she would tell me to
go to bed. | would protest that | hadn't
fallen asteep and start rocking again, until |
would finally give up. | ioved the radio
programs then and | still love themn now.
—FRANK KAPLON

PAW PAW, IL— Would you like to ride one of
“Chicago’s Old Red Streetcars” (April-May,
1998 Digest)? You can still recapture a little
of the thrill when you visit the lllinois
Railway Museum in Union, about a half hour
northwest from Chicago, taking I-30. It's
open through October and you'll not only get
to ride a Chicago Surface Lines car, but
you'll also get to ride other trains on the
museun’s five and one-half mile demonstra-
tion track, or around the museum loop track.
You'll also be able to wallow in nostalgia as
you see steam engines from the past, some
of them even restored and in working order.
On weekends through September you’'ll be
able 1o take rides on a steam train. Thisis a
must-see museum for all us “nostalgia
types,” even if you aren’t a rail fan like
myself. |'ve enjoyed listening to your
programs since 1978, It's hard to believe
that it’s been 20 years already. Thanks for
the memaories. —WARREN D. SWAN

PEORIA, IL— Clair Schulz’ article on Bob
Hope {April-May, 1998} was masterful.
Without his name on it, the reader would
think that Bob Hope himself wrote it. —FH.
ROBERT A L’'HOMME

MADISON, WISCONSIN— | very much
enjoyed the article on "Radia’s Small
Sponsars” {April-May, 1988}, The reference
1o one particular product certainly brought
back strong memaories. It was the Evening in
Paris perfume. It was my mother’s favorite

peauty product. During the Great Depres-
sion of the 1930s money was scarce for my
parents. Yet this item was relatively cheap,
and an indulgence my mother could afford.
The blue-colored bottle was attractive and |
distinctly remember, as a child, buying her a
bottle of the stuff as a Christmas present.
For all these years | had completely forgot-
ten about that perfume, and those memo-
ries, until Bill Elwell in his fine article
refreshed my memory. —RAY MC COOL

DES PLAINES, IL-- Really enjoy your
magazine and radic show and have for many
years. The section in the magazine entitled
...and for more good listening... {usually on
page 24} really ads to my family's enjoyment
of old time radio! Do you know of a listing
of stations across the country, with their
frequencies, that carry old time radio
programs? We do a fair amount of traveling
by car and it would be fun to see what’s out
there! Thanks. --BOB RACZKA

{ED. NOTE-- We aren't aware of such a
listing and doubt that one exists. Although a
few stations around the country carry local
OTR shows with local hasts, the majority of
radic stations featuring old time radio shows
carry “When Radio Was” hosted by Stan
Freberg. Some stations carry that series five
times a week, some spread out the five
shows over two weekend days, and a few
carry all five shows--one after the other-- at
a single time. Local newspapers often carry
highlights of the OTR shows, so when you
drive into a new city, you might check them
aut. But if you want to be absolutely certain
that you have old time radio as a companion
when you travel, try packing some cassettes
of the vintage shows. You can be your own
program director and, if you have some
younger folks not previously exposed to the
art form known as old time radio, you might

win over that captive audience in your carl}

RICHLAND, WASHINGTON-- While on a visit
to my brother-in-law’s home in Lansing,
lllinois, they had several back issues of
Nostalgia Digest waiting for me to read. My
expressed interest resulted in Christmas gift
subscriptions. Even though | can't pick up
your broadcasts 1500 miles away, | do enjoy
each issue, The write-ups on old radio
shows bring back lots of memories from 80
years ago, as do the “memory” type articles
by Ken Alexander. Maybe one day I'll get to
see the Broadcast Museum. --BO8 BUSH

CHICAGO — | continue to enjoy your
publication. Ken Alexanders story “The Qld
Neighborhood” {February-March, 1398} was
of particular interest. | deliver mail out of
Garfield Park Station. His boyhood home at
201 Naorth Karlov is now served by route 36.
—STEVE BAHNSEN

GLEN ELLYN, IL.— I've been meaning to write
for some tima regarding Ken Alexander’s
outstanding work in the Digest, but | feel he
really outdid himself in “The Ol Neighbor-
heod.” It just so happened that | grew up
about six blocks to the south of Ken's home,
and about 15 years later than he did. But
reading his article really was like taking a
tour of the old neighborhood — it’s been so
long since | heard or read of anybody
reminiscing about the Madison/Crawford
area. Ken always writes something unique
that makes you think and remember. He
opens up the world just before | was born so
that | can get a feeling of what it was like to
be alive then. Don’t you agree it's time for a
book of Ken Alexander’s articles? —GEORGE
LITTLEFIELD

(ED. NOTE— Yes. We'retryingtoseeifit'sa
possibility. Stay tuned.}

NOSTALGIA DIGEST AND RADIO GUIDE
COPYRIGHTS 1998 Chuck Schaden. All rights reserved.
The Nostalgia Digest is published six times a year by
THE HALL CLOSET, Box 421, Morton Grove, IL 60063
Phone/Fax (847} 965-7763
Annual subscription rate is $15 for six issues. A two-year subscription {12 issues) is $25b.
Your subscription expires with the issue date noted on the mailing label.
A renewal reminder is sent with the last issue of your subscription.

ADDRESS CHANGES
PLEASE NOTIFY US AS SOON AS POSSIBLE.
The Post Office DOES NOT forward the Digest which is sent by bulk mail.

June-July 1998 Nostalgia Digest -38-



Museum of Broadcast Comrmunications

museum pieces

Reported by Margaret Warren

G

| Come In and Browse!

Larry Gelbart is a funny man, but we
kncw that.

He brought us M*4*S*H, one of
television’s most celebrated series. And
we found out just how funny a guy Larry
Gelbart is in-person when he stopped by
the Museum last Spring.

He chatted about his long career as a
comedy writer and, despite
the fact that M*4*3*H is
probably his major claim to
fame, the bulk of the con-
versation (with producer
Michael Hirsh who was host
tor the event) centered more
on hig many other achieve-
ments.

Over the years Gelbart
wrote Tor Bob Hope, Red
Buttens, Sid Cacsar, Danny
Thomas, for Duffy 5 Tavern

LARRY GELBART

M*4*S*H episodes are on the MBC ar-
chives shelves waiting to be watched.

Check the archives a bit further, and
you'll find a more scrious side to Larry
Gelbart when he appeared on Tom Snyder’s
Tomarrow program in December, 1975,

On that broadcast, Snyder took his pro-
gram to Gelbart’s Beverly Hills home for
a conversation about
television's “family hour,” (0-
8 p.m., Central Time} when
the networks agreed to air
only whaolesome, non-contre-
versial programing.

Among those joining in the
discussion was Sheldon
Leonard speaking this time as
a TV producer. You'll see two
television’s funniest men
talking about the serious side
of programming, ccnsorship,

and was Lthe creative genius
behind the Broadway hit, *A Funny Thing
Happened on the Way to the Forum.”

He is a Chicago native and made fre-
quent reference to his carly childhood on
Chicago’s West Side. His father was abar-
ber and moved the family to Los Angeles
when Larry was in his leens.

Larry Gelbart 1s a delight and the tapc
of that special evening, along with 11

government intervention, the
good shows that got cancelled, and the bad
ones that stayed on.

Tt might have been December, 1973, but
they could have held that conversation last
week.

Stop by the Muscum archives and take a
look. There are many wonderful television
—and radio-- programs in the collection.
You'll have a great time.

PHOTQ BY JEFF BROWN

RANDY, LISA AND JOHN SAY, "YOU CAN SPEND A COUPLE OF

. DECADES GOING THROUGH ALL THE GOODIES YOU'LL FIND AT OUR
' STORE. LOTS OF GREAT GIFT IDEAS, LOTS OF COLLECTORS’ ITEMS."

WE ACCEPT VISA, DISCOVER, MASTERCARD, AMERICAN EXPRESS

. 5425 W. ADDISON STREET, CHICAGO, IL 60641

Museum of Broadcast Communications TWO MILES WEST OF KENNEDY EXPRESSWAY 1 800 538 5675

Chicago Cultural Center
Mickigan Avenue at Washington Street
Chicago, 80802
Phone (312 B29-8000

g
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TWO BLOCKS FAST OF CENTRAL AVENUE

WE'RE OPEN SEVEN DAYS A WEEK
MONDAY thru SATURDAY -- 10 AM to 6 PM
SUNDAY -- NOON to b PM

Wae buy and sell ald time radio premiums and magazines. movie magazines and stills.
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4= KUKLA, BURR, FRAN AND OLLIE

The magic of a milestane teievision show is recatled by someone whno was
there at the start of it. Head the article by Jerry Warshaw, pag .
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